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Abstract

The aim of this paper is to illuminate specificities of literary translation focusing on
translating idiomatic expressions as highly expressive parts of the lexicon with a strong
connotative dimension. More specifically, the paper will outline problems which arise when
idiomatic expressions are translated inappropriately and the ways in which these situations
affect the translation itself. The methodology of the research includes a corpus based study of
examples as well as a comparative analysis of inappropriately translated idiomatic
expressions from English into Macedonian with an emphasis on the ef-fects and influences
which they have on the translation and its overall stylistic dimension. Ultimately, this paper
will also provide guidelines for overcoming translation problems with an educational purpose
— to raise the awareness of what literary translation really means and the standards that it
should meet.
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Introduction

Literary translation and the challenges it poses to translators have always been a vital
issue. To translate a literary text and to make a translation which has the necessary stylistic
effect on the reader, who will be able to assess it as ‘readable and smooth’, is far from an
easy task. On the contrary, it is an intricate procedure which requires mastery of languages
and cultures as well as quality of being a creator and an artist, bearing in mind that literary
texts have distinctive aesthetic and communicative dimension. This dimension is essential
and it should by all means be reflected in the translation itself.

Recognition of the stylistic dimension of the original and its appropriate rendering
into the target language will ensure a high-quality translation which appeals to the reading
audience. Therefore, tackling and discussing issues and challenges related to literary
translation as well as suggesting guidelines for overcoming them is of prime importance.

1. Style —an important dimension of a literary text

Apart from specific use of language (Eagleton, 2008: 9; Leech and Short, 1981: 2;
Parks, 1998: 9) and foregrounding (Leech, 1969: 57, Muxajnoscku, 2007: 78-79), which are
both intended to ensure artistic effect, literary texts have another vital feature — the style. The
concept of style has always been in the spotlight of the intellectual thought and the attempts
to define it are numerous. Plato’s reflections on style reveal that he considered it to be “the
distinctiveness or the quality of the literary work” (Muuosa-I ypxosa, 2003:11); for Buffon it



is “the man himself”, while according to Leo Spitzer “it is the expression of the author’s
individuality”(ibid).

According to Crystal and Davy, “style may refer to some or all of the language habits
of one person — as when we talk of the style of Joyce, but more often it refers to a selection of
language habits, the occasional stylistic idiosyncrasies which characterize an individual’s
uniqueness” (Crystal and Davy, 1969:9).

For Leech and Short style refers to “the way in which language is used in a given
context, by a given person, for a specific purpose” (Leech and Short, 1981:10-11).

When it comes to ‘measuring’ the style of an artistic work, Leech and Short explain
that style is restricted to choices of manner rather than matter, of expression rather than
content (Leech and Short, 1981:15-16). The author is consciously motivated to prefer
particular linguistic choices to others depending on the function or the meaning he/she wants
to create. All linguistic choices have a specific meaning and stylistic function and they are
intended to produce an artistic effect upon the reader (ibid).

Leech and Short explain that “style is regarded as a function of frequency and
prominence. To find out what is distinctive about certain corpus or text we work out the
frequency of the features it contains and then measure these figures against equivalent figures
which are ‘normal’ for the language in question. The style is measured in terms of deviations
— either higher or lower frequencies — from the norm (ibid: 43). Prominence is considered to
be the phenomenon of linguistic highlighting, which is the basis for a reader’s subjective
recognition of a style. A feature is prominent if it draws the reader’s attention” (ibid: 48).

2. Style and translation

To translate a literary work means not only to convey the content from one language
to another, but also to transfer the manner in which the content is communicated from the
source to the target language in order to create maximum stylistic and artistic effect on the
reader. Since style is an essential element of the original it is logical to conclude that it is also
of vital importance for the translation process.

When it comes to style and translation, “the translator should pay attention to what is
unique to the text and the words in it, he should be aware of the schemes in the text and to
bear in mind the function of the text. To pay attention to style in translation means to consider
how all these factors are reflected in the text and then in its translation” (Boase Beier,
2006:2).

Style is one of the main components of the uniqueness of the literary translation; “it
can make a difference between a lively, highly readable translation and a stilted and artificial
text that strips the original of its artistic and aesthetic essence — its soul” (Landers, 2001:7).
Consequently, the key point is “how to perceive the style of the source text and how its effect
is conveyed or changed and to what extent it is preserved in the translation (Boase Beier,
2006:5).

This viewpoint accentuates the reader and is cognitive role when it comes to
understanding a text, which then determines how he/she will experience the effect of the
original and to what extent it had been preserved in the translation (ibid:6).

3. ldiomatic expressions as an important stylistic feature of the source text
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Idiomatic expressions belong to the group of words which have emotional and
expressive nuances. Speaking of various types of fixed word combinations and expressions,
Boyadziev defines idioms as “expressions which occur as a result of assigning new meaning
to free word combinations. They are used in speech to add expressiveness to what is being
communicated” (bosmkues, 2002: 302). Furthermore, he explains that “the lexical units of
which idioms are composed do not motivate their phraseological meaning; it is enormously
complex and it encompasses several aspects reflecting both denotative and connotative
dimensions. Hence, most idiomatic expressions have a highly expressed emotional and
expressive function rather than a basic nominative function (ibid: 306-307).

Minova-Gjurkova defines idioms as “fixed word combinations which re used as
ready-made expressions. They usually consist of several words and the meaning of the whole
idiomatic expression does not correspond to the separate meanings of the words it is
composed of (Minova-Gjurkova 2003: 146).

According to Fromkin and Rodman, “idiomatic expressions are phrases whose
meaning is not predictable of the basis of the meanings of the individual words. These
phrases start out as metaphors and are repeated so often that they become fixtures in
language” (Fromkin, Rodman and Hyams, 2009: 190-192).

Stefanovski defines idioms as “fixed expressions consisting of more than one word
whose meaning cannot be inferred from the meanings of the individual words” (Stefanovski,
2006: 57).

This means that idiomatic expressions are highly connotative; apart from the
denotative meaning, they also have additional stylistic nuances and associative components
which serve as a basis for assessment and pragmatic elements dependent on culture and
tradition, stereotypes and the ways in which language is used within a society. All these
factors make up the expressive stylistic nuance of the idiomatic expressions. The
classification of the key components of connotative dimension of expressive lexical units
given by Stana Ristic gives the most important elements of connotative dimension of
idiomatic expressions (Pucruh, 2004:22-23):

1) expressiveness — this component is most often manifested in semantic structures
which express a degree of a certain feature or phenomenon;

2) emotionality — its serves for expressing an emotional and evaluative attitude
towards what is being communicated;

3) assessment — this component has a social character and it is dependent on the
norm. People, their behavior and activities as well social phenomena are all
subject to assessment

4) imagery — optional component which is based on comparison

4. Analysis of examples

The examples used in the analysis are excerpted from the short story collection “What
We Talk about When We Talk about Love™ from Raymond Carver written in English and
its Macedonian translation®. The author and his short stories are chosen because of the

! Carver, R. (2009). What We Talk About When We Talk About Love. London: Vintage Books
2 Kapgep, P. (1990), 3a wmo 360pysame koza 360pysame 3a wy6osma. Cxornje, Kyirypa
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authentic language he uses, rich in informal vocabulary and expressions. Carver is one of the
leading representatives of minimalism (dirty realism)®. Minimalism as a literary movement
has specific characteristics such as very short, terse sentences and colloquial and informal
vocabulary and register, by which impression is created on the reader; it depicts the dull,
mundane aspects of life of ordinary marginalized people. These specificities convey a strong
and powerful message through characters who speak little, but say a lot.

Understandably, these short stories abound with idiomatic expressions. Bearing in
mind that recurrent and obvious presence of certain language elements in a text gives an
insight into its style (Leech and Short, 1981:34), then the frequent usage of idiomatic
expressions in the original can be considered as its stylistic feature®.

Since the aim of this paper is to tackle challenges of literary translation focusing on
translating idiomatic expressions as highly expressive parts of the lexicon with a strong
connotative dimension and to outline problems which occur when they are translated
inappropriately, a corpus based study of examples will be carried out as well as an analysis of
inappropriately translated idiomatic expressions from English into Macedonian. The effects
and influences which they have on the translation and its overall stylistic dimension will be
emphasized and discussed and, where necessary, alternative translations will be offered with
a view to providing guidelines for overcoming translation problems as well as to raising the
awareness of what literary translation means and the standards that it should meet.

Example 1°

O: If the weather was good, they’d be over at Jerry’s to barbecue hot dogs and turn the kids loose in
the wading pool Jerry had got next to nothing, like a lot of other things he got from Mart.

T: Axo spememo bewe ybaso, ce cobupaa kaj Llepu 0a nevam Ha ckapa xorbacu u 0a 2u 0Cmasam
deyama oa 2azam no 6bazenom xoj [lepu 20 Hanpasu 3a_MHO2Y MAIAKY RAPU, KAKO U MHO2Y Opyeu
pabomu kou 2u 3emaute 00 Mapm.

AT: Koea epememo bewe ybaso, ce cobupaa kaj llepu 0a newam xonbacu na ckapa 0odeka deyama
ayoyeaa no bazenom xoj llepu 2o nanpasu peuucu 3a_uade/3a_uy napu/3a_maau/eemunu_napu/3a
badujana, kaxo u mMHo2y Opyau pabomu kou eu 3emauie 00 Mapm.

According to the Cambridge Dictionary Online, the expression for nothing means
free or without paying.

The analysis shows that the translator diminished the stylistic dimension and the
imagery of the expression in the original by using the stylistically neutral 3a mrozy manxy
napu, which has the same meaning as the expression in the original but does not possess the
necessary stylistic nuance. In Macedonian, there are several idiomatic expressions meaning
free of charge or without paying such as za uaée, 3a 6aoujana/za uu napu (MaxenoHcka
bpaszeosoruja co Man ¢paseosomkn peyHuK). There is also another expression, 3a
esmunu/manu/cumnu napu, With a slightly different meaning (very cheap, but it still has a
price), so it is possible to use it in this context, bearing in mind that the pool described in the

® Dirty realism is a term coined by Bill Bufford. It appears in the 60s and the 70s of the 20" century and it refers
to a relatively passive minimalist movement of American short story whose representatives are Raymond
Carver, Richard Ford and Tobias Wolff. The laconic prose and the elliptical style in dirty realism originate from
Hemingway. (The Cambridge Guide to Literature in English, Cabridge University Press, 1993:260)

* For more detailed information on literary style and how it is measured consult Leech and Short, 1981:43-48
and Crystal and Davy, 1969:12-77.

> In the analysis, O stands for original, T strands for translation, AT stands for alternative translation offered by
the author of the paper.



story was almost free of charge, meaning that the owner still did pay a certain amount of
money for it.

Example 2

O: But once, in the middle of all this happiness, Bill looked at Jerry and thought how much older
Jerry looked, a lot older than twenty-two. By then Jerry was the happy father of two kids and had
moved up to assistant manager at Robby’s and Carol had one in the oven again.

T: Bun noenedna 6o Llepu u nomucnu xoaxy nocmap uzeneda llepu, muoey nocmap 000uimo e, Ha
odsaecem u 0ge 200unu. Toeaut [lepu bewe cpeken mamko Ha 06e deya U CMana NOMOWHUK YNPABHUK
xaj Pobu, a Kepon nax 6ewe opemena.

AT: Tocaw [lepu bewe cpexen mamxo Ha 08e Oeya U CMAHA NOMOWHUK YnpasHuk xkaj Poou, a u
mpemo deme deuie Ha nam.

The Oxford Advanced Learner’s Dictionary defines the expression to have a bun in
the oven as a humorous, old-fashioned way to say that somebody is pregnant. In the original,
this expression is used in a modified form, have one in the oven, but the contexts indicates
the similarity in meaning.

In the Macedonian translation, we come across the stylistically neutral and even
slightly formal expression épemena, which does not contain the colorfulness of the original
expression. The translator failed to find a stylistically more suitable equivalent which should
have accentuated the connotative dimension of the original. It is much better to say oeme e
na nam in this context, an expression which is very frequently used in the everyday speech
and it is far more expressive than épemena; it could be considered as an appropriate
translation for the original expression from this example.

Example 3

O: “The man’s going off the deep end,” Dad said. “Clear crazy if he don’t watch out.”

T: Yogexom e mHozy so3nemupen, “ pewe mamo. ,, Yucma nyoocm axo He ce uysa.

AT: |, Yosexom ycue ce uzede/jade/2u 2you nepsume/zadezysa “, peve mamo. ,,Ke nobyoanu, axo ne
ce uyea.

According to the Cambridge Dictionary Online, to go off the deep end is an informal
idiom which means to suddenly become very angry or emotional over something.

The analysis shows that by using the stylistically neutral expression moj e mnozy
eo3nemupen, the translator neglects the connotative stylistic aspect of the original. Thus, the
translation loses the expressiveness and the imagery which should be its hallmark instead. In
Macedonian, there are several idiomatic expression used to express a state of anger or
Nervousness, such as arcue ce jaoe/useoe, zyou/uszzyou nepeu and they mean to became angry
about something (Makenoncka ¢paszeonoruja co mMan ¢paseonomku peunuk), While in the
colloquial register the word 3aéeza (to lose mind, control over something, to go crazy) is
very often used. Any from these expressions would be a much more suitable translation in
this context because of the expressiveness and vividness they possess.

Example 4

O: “I'm going,” L. D. said. “All right, I'm going right now,” he said. “It suits me 10 a tee. You're
nuts here anyway. This is a nuthouse.”



T:,,00am, “ peue JI. /1. ,,Cu 0o0am ceza gednaut, ** peve. ,, Cocema mu o0z08apa. Ogoe cme nyoayu u
oHnaxa. Osa e 1yoHuya. *

AT: Ooam*, peue JI. J. ,,Cu o0am ceea sednaut*, peue. ,, Toa e daw kaxo 3a mene/bawt moa mu
mpeba/moa e Hajooodpo 3a mene/edsaj uekam/ne Hu cakam oa ocmanam. Ogoe cme yoayu u oHaxa.
Osa e nyonuya. *

Oxford Advanced Learner’s Dictionary defines the idiom to a tee as an informal
expression used to say that something is exactly right for somebody or that somebody
succeeds in doing something in exactly the right way.

In this example, the translator once again overlooks the stylistic nuance of the original
expression by using a stylistically neutral expression cocema mu odosapa. This expression
sounds rather formal and it is very unlikely that anybody would use it in a fierce family
quarrel. Macedonian language offers far more expressive translation equivalents in this
context such as éaw kaxo 3a nekozo, kako cmeopeno 3a HeKoz20, HajooopPo 3a Hekozo. It
would also be useful to change the perspective and to search for more contextual translation
solutions like the expression edeaj uexa (can hardly wait) or to use a negation (ne nHu caxa
oa ocmakmue).

Example 5

O: She unbuttoned her coat and put her purse down on the counter. She looked at L.D. and said:
“L.D. I've had it. So has Rae. So has everyone who knows you. I've been thinking it over. I want you
out of here. Tonight. This minute. Now. Get the hell out of here right now.”

T: I'o omkonuu nanmomo u ja ocmaeu wanmama xwa cmoadvemo. Iloeneona 6o JI. J[. u peue: ,,JI. J[.
Jlocma mu b6ewe. U na Pej. U na cume wmo me 3uaam. Pasmucaue 3a moa. Caxam oa cu oouwt
00060e. Beuepsa. Osoj mue. Ceea. Ilo rasonume odu cu éeonautl ceea.

AT: I'o omxonua naamomo u ja ocmasu wanmama Ha wiankom. lloeneona 6o JI. /J]. u peue: ,,JI. J].
Hocma mu e. U na Pae. U na cume wmo me 3naam. Pasmucnysas. Caxam oa cu oouut 0008de.
Beuepea. Ogoj mue. Ceea. I'you ce/mpzru mu_ce 00 nped ouu/Kpuiu 21aea ommyka/ seounauil ceea *.

According to the Cambridge Dictionaries Online, the expression get the hell out of
somewhere means to leave a place quickly and it is used in rather informal situations, like the
one in the example above which describes a family quarrel.

In the Macedonian translation, the translator uses the expression no rasoaume, most
probably because of the world hell from the original expression, and then he combines it with
the stylistically neutral eou cu. This option is justified to a certain extent since the expression
no rasonume is used in Macedonian as a swear-word, although it lacks the necessary
expressiveness and frequency of usage. Macedonian language has several other expressions
which would be far more suitable in the context above like eyou ce, mazna, maznoca, ce, oa
me Hema, ouu O0a He MU 6uUOAM, KpWwiu 21464, UCMABU/MPZHU MU ce€ 00 nped oyu
(MakenoHcka (paszeosoruja co Man ¢paseonomku peunuk). They all mean to leave a place
quickly, but they tell it in a very explicit and colorful way.

Example 6

O: “That’s bingo for tonight,” the woman on the stage proclaimed. “Thank you all for coming. God
bless you and good night.”

T: ,,Toa e 6unco 3a eeuepsal!” objasu osicenama na ounama. ,,Bu bracooapam na cume wimo
dojoosme. budeme 6nazocnosenu u 0obpa HoK!

AT: ,, buneomo 3a seuepsa 3aspwiu!““ objasu scenama na dbunama. ,,Bu bracooapam na cume wmo
dojoosme. [la cme ycueu u 30pasu/Ocmaneme co 30pagje u 0obpa HOK. *




According to Cambridge Dictionary Online the expression God bless (you) is used
when saying goodbye to someone or to say that you hope good things will happen to them.

In this case, the translator used the expression éudeme énazoconsenu, but in
Macedonian it is typical for completely different contexts like weddings, christenings or
expressions of gratitude for something. It would be more appropriate to use other expressions
which are more common when leaving a place or greeting someone like da cme srcusu u
30pasu Of ocmaneme co 30pagje.

Example 7

O: Myrna went to the meetings, and then she went over to Mr. Fixit’s house to cook for him and clean
up. His kids were no help in this regard. Nobody lifted a hand around Mr. Fixit’s house, except my
wife when she was there.

T: Mupna odena na cocmanoyu, a nomoa ooena 6o Kykama xa 2. Qurxcum, 0a My 20meu u 0a YUCMU.
Hezosume deya He Oune 00 Huxkakea noisa 6o moj noaied. Huxoj He noduzan paKa 6o Kykama Ha 2.
Qurcum, 0ceeH dcena Mu Koz2a buna mamy.

AT: Mupna odewe na cocmanoyu, a nomoa odeute 80 Kykama Ha 2. Qukcum, 0a My 2o0msu u 0a My
yucmu. Hemawe ¢pajoe 00 necoeume oeya. Huxoj co_ npcm_ne mpoawie 6o kykama Ha 2. Qukcum,
0C6eH dicena Mu Koza beute mamy.

Oxford Advanced Learner’s Dictionary defines the idiom not lift/raise a finger/hand
to do something as an expression which means to do absolutely nothing to help somebody
with something.

In the Macedonian translation, the expression form the original is translated literally
with noouza paxa. Iloouza paxa in Macedonian sounds awkward in contexts like the one in
the example above and it does not contain the necessary meaning and colorfulness. There are
other examples which would be more suitable in this context like for example ne mpoa co
npcm, HU CO nPcM He Mpoa, Hu co manuom npcm ne mpoa, Which are far more expressive
and stylistically more appropriate.

Example 8

O: | think maybe Myrna really loved the man. But he also had a little something on the side — a
twenty- two- year-old named Beverly. Mr. Fixit did okay for a little guy who wore a button-up
sweater.

T: Mucnam, moxcebu Mupna nasucmuna 2o caxaute yogekom. Ho u moj umawe newmo maneuxko
Hacmpana — eona dgaecemuoge2oouna koja ce suxaue besepnu. I. @uxcum 006po nocmanysauie
KAKO M YOBEK WO HOCU eleK 3aKONYAaH 00 8PAmomn.

AT: Mucnam, mosxceou Mupna nasucmuna 2o caxauwie yosexom. Ho u moj ce onadewe/ce ebasauie
co edHa 0saecemudge2o0ulina xoja ce guxaute besepnu. 3a eono xyckyne co yenmep 3axonuan 00
2yuia, moa bewe cynep, He beuie 10ULo.

According to the Cambridge Dictionary of Idioms, the expression on the side means
secretly. Example 8 describes a secret relationship with another woman.

The sentence He also had a little something on the side is literally translated with #
moj umauie newmo maeuxko nacmpana. This sentence is unintelligible in this context and it
is confusing for a Macedonian reader. Bearing in mind the informality of the context in the
original, the translator should have found a more colloquial and informal translation like for
example onaou, ce u ebasa, ce which both mean to lead a promiscuous life, to seek/have a
lot of sexual partners. They live up to the stylistic standards of the original and, despite of
being more explicit, are far more suitable in this context.
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http://dictionary.cambridge.org/dictionary/english/goodbye
http://dictionary.cambridge.org/dictionary/english/hope
http://dictionary.cambridge.org/dictionary/english/happen

Example 9

O: We are drinking Teacher’s with ice and water. We'd slept awhile between morning and afternoon.
Then she was out of bed threatening to climb out the window in her undergarments. | had to get her in
a hold. We were only two floors up. But even so.

“I’ve had it,” she goes. “I can’t take it anymore.”

T: Ilueme Tuuepc co mpaz u co 8oda. Cnuesme Hexoe 8peme mery ympo u noniaoue. Illomoa maa
CMaHa 00 Kpesemom U ce 3aKaHu O0eKka Ke uszje3e Ha npo3opeyom 60 00aHa obaeka. Mopas oa ja
saopoicam. beeme camo na npsuom xam. Ho Oypu u maxa. , [Jocma mu ewe,” senu maa. ,,He
Modrcam nosexe .

AT: besme na smopuom xam. Ama cenax. ,, Ilpexy 2nasa/noc mu e, senu maa.

The idiomatic expression to have had it has several meanings, but in the example
above it means to be unable to accept or tolerate a situation any longer (Oxford Advanced
Learner’s Dictionary).

In the Macedonian translation, the expression is translated literally with docma mu
oewe, Which is wrong because the present perfect tense from the expression does not refer to
the past (In Macedonian éewe is past tense of to be), but to the time up to the moment of
speaking and it stresses that the speaker tolerated the situation up to the moment indicated in
the example but not any longer. This is one of the main usages of the present perfect tense in
English (Hewings, 2005:6) and the translator seems to have ignored it. He should have used
the expression in the present tense instead (docma e/mu e) or he should have sought for more
stylistically nuanced translations like for example dojoe npexy znasa/noc, dojoe oo zywa/noc
etc.

Example 10

O: But we had stopped caring, and that’s a fact. We knew our days were numbered. We had fouled
our lives and we were getting ready for a shake-up.

T: Ho Ham eeke He nu bewe eajne, u moa e gaxm. 3naesme dexa denosume Hu_ce uzdopenu. I'u
3anIeMmKABMe HCUBOMUME U Ce 20MBEBMe 3d CMPeCYBaAlbve.

AT: Ho Ham seke ne nHu beute eajne, u moa e pakm. 3naesme oexa madh Hu e pabomama/20 oopasgme
oocmanom. I'u 3aniemkaeme JHCUBOMUME U Ce 20INBEEMe 3d OHA UWIMO Clled)y8d.

According to The Cambridge Dictionary of Idioms if someone’s or something’s days
are numbered they will not exist for much longer.

The translator uses the expression odemoseume ce usopoenu mexomy, which is
borrowed in Macedonian from English. For a Macedonian, this expressions sound rather
awkward and it would be more appropriate to use other more colorful expressions such as
2omoe e, neuen e, magh my e pabomama, 20 oopa 6ocmanom Or others with a similar
meaning and stylistic dimension (Make10HCKO-aHIIIMCKA PEYHHUK HA UIUOMH).

Example 11

O: The brunette glanced back onto the highway. It seemed to Jerry that she was looking at him in the
right kind of way. But with a girl you could never be sure. “We’ll be seeing you!” Bill said as they
went speeding by. “It’s in _the bag,’ Jerry said. “You see the look that cunt gave me?” ‘I don’t
know,” Bill said.


http://dictionary.cambridge.org/dictionary/english/exist
http://dictionary.cambridge.org/dictionary/english/long

T: Lpukama noeneona nazao. Ha [lepu my ce cmopu deka 2neda 8o He2o kaxo wmo mpeba. Ho co
0€B0jKa Y08eK HUKO2AUL He MOdice Od bude CUsypeH.

 Ke ce suoume! ““ uxna Bun dodexa Op30 nomunysaa.

,,Ja umam 6 mopoa, “ peue [lepu. I'o sude noznedom wmo mu 20 ynamu maa vanma? *

,,He 3nam, ““ peue bu.

AT: ,, Ke ce euoume! ““ suxna Bun dodexa 6p30 nomunysaa. ,,.Ja umam/neuena e/moja e, peue llepu.

As it is defined it the Cambridge Dictionary of Idioms, if something is in the bag, you
are certain to get it or to achieve it. In the example above, the character from the story is
certain that the girl he is talking about likes him.

The translator once again translated the original literally with ja umam ¢ wanma. The
expression ja umam ¢ uwanma sounds ridiculous in the context given in the original. An
expression with similar meaning to it’s in the bag could be uma nemumo ¢ ueo, while there
are other more colloquial idioms which could be taken as stylistically appropriate in this
context like for example moja e, ja umam, neuena e, 3aspuwiena paboma etc. (MaxenoHCKO-
AHTJINCKU PEUYHUK HA UIHOMHU).

Example 12

O: Me, | held on to the night job. A monkey could do that work. But things were going downhill fast.
We just didn’t have the heart for it anymore.

T: Jac na ce opaces 3a nHoknama padboma. Majmyn modxnce da ja epwu maa paboma. Ho, pabomume
080e bp30 0dea nHadony. [Ipocmo eexe Hemasme cpue 3a HUUMO.

AT: Jac na ce opoices 3a noknama paboma. U majmyn moxce oa ja pabomu maa paboma. Ho,
pabomume 080e 06p30 odea Haoony. Illpocmo eeKe He Hu_Oewte 00 Huuimo/Hemasme Keud) 3a
HUWMO.

According to The Free Dictionary and Thesaurus, the expression to have/not have the
heart to do something means to not have the necessary willingness or strength to do
something. The expression is usually used in negative contexts.

The translator used the expression nema cpue (3a newumo), most probably relying too
much on the original, but in Macedonian this expression is used with a different meaning
(when someone is not capable of doing something or does not have the courage to do
something). There are other, more appropriate expressions in Macedonian which would
serve as better translations in this case like for example ne my e 0o nuwmo/nema Keugh 3a
Heuwtmo etc.

Example 13

O: “Keep you nose out of things you don’t know anything about,” said L.D. “I can’t take anybody
seriously who sits around all day reading astrology magazines.”

T: ,,Apotcu_cu 20 Hocom nodaieky 00 pabomume 3a Kou e 3Haew Huwmo, *“ peue JI. /1. ,, He moowcam
0a 20 cghamam cepuo3HO HUKO20 WMO NO Yeil OeH ceou U Yuma cCnucanuja no acmpoioauja.

AT: ,He nukaj 20 nocom/ne mewaj ce/ne naemkaj ce 60 pabomu 3a kou ne 3uaewi Huwmo “, peue JI.

g

According to The Cambridge Dictionary Online, to keep your nose out of something
means to not become involved in other people’s activities or relationships.

It can be noticed that the expression from the original is literally translated in
Macedonian with the expression ze opatcu nocom nooanexy 00 (hemmo). This expression is
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understandable for a Macedonian reader, but it is not a fixed expression with regular usage,
which is why is sounds rather awkward and unnatural. There are fixed expressions which
mean become involved in other people's activities or relationships such as nuka noc
(cexaoe), ce mewa/nnemka 6o newmo or, more freely, éo cexoja manua e mupyouja
(MaxkenoHcka ¢paseosioruja co Man (paseosomku pednuk); their connotative dimension is
stronger, making them better solutions in this context.

Example 14

O: “That fellow over there who has our place is cheating. I can’t believe my eyes,” James said.

T: ,,Onoj mun onamy wmo eu 3a3zen nawume mecma mavu. He moxncam da um nosepysam na
ouuee, “ peue [lemc.

AT: ,, Onoj mun onamy wmo eu 3asen Hawume mecma mamu. He mu ce eepysa/da euduwi oa ne

gepysut*, peue [lemc.

The Oxford Advanced Learner’s Dictionary defines the idiom not believe your
eyes/ears as an expression which means to be so surprised by what you see or hear that you
think you are imagining it.

This idiomatic expression is translated literally in the Macedonian version of the story
with e moscam oa um nosepysam na ouuee, wWhich in Macedonian sound rigid and
unnatural because it is rarely used in such a form to describe a situation where somebody is
surprised at what they see or hear. When somebody is very much surprised by what they see
or hear, in Macedonian they would say ne mu ce eéepysa, oa éuouw oa ne éepysaw. These
are fixed expression with regular use in Macedonian and are quite expressive, which makes
them better translations in this case.

Example 15

O: He saw the couple stop at the van. Of course. He should have put two and two together. “The
dumbbell,” James Packer said.

T: Ja euoe 0sojxama kaxo 3acmana xaj komoumo. Ce pazoupa. Tpebawe oa codepe Koaky ce 06a u
oea. ,, I ynax, *“ peue [lemc Ilexep.

AT: Ja suoe dsojxama rxaxo 3acmana xaj komobumo. Ce pazoupa. Jacno dewe KaKko 06a u_06a/KaKo
oen den/mpebdawie 0a chamu KoKy e caamomn.

The idiomatic expression to put two and two together in English means to guess the
truth about a situation from what you have seen or heard (Cambridge Dictionary Online).

In the Macedonian version of the story, the original expression is translated literally
with the expression coédepe 0séa u oeéa. A Macedonian reader would understand this
expression, but like in some of the previous cases, it sounds awkward and artificial.
Expressions like jacrno e xaxo 0sa u osa (to refer to somthing which is very clear), suoe
koaky e caamom (10 understand what is happening), jacrno xaxo éen oen (very clear) etc.
can be considered as better and more suitable translation equivalents in this context
(MakenoHcka paseosoruja co Mai Gppa3eosIONIKN PEUHHK).

Example 16

O: Laura is a legal secretary. We'd met in a professional capacity. Before we know it, it was
courtship.
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T: Jlopa e cexpemapka na eden adsoxam. Taxa u ce 3anosnasme. IIped da 2o 3naeme moa, nouna
0doosopysarve.

AT: Jlopa pabomu kaxo cexpemapxa kaj aogoxam. Taxa u ce 3anozuaeme. /lodexka 0a mpenHeut,,
NOYHA 00080PYBAILEMO.

According to the Oxford Advanced Lerner’s Dictionary the idiomatic expression
before you know it means very soon.

The analysis of the example shows that the original expression is translated literally
with npeo oa 20 3naeme moa, which sounds strange and unusual in Macedonian and it spoils
the dialogue by making it less colorful. For creating a maximum stylistic effect upon the
reader, it would be much more appropriate to use an expression which means quickly and
which is regularly used in every-day situations like for example dodexa oa mpennew. It is
much more colloquial and colorful and it is regularly used in Macedonian.

5. Discussion
After having analysed the examples of inappropriately translated idiomatic
expressions from English into Macedonian, attention will be paid on the effects these

unsuccessful translation have on the quality of the translation itself.

Table 1
Effects on translation

Effect Number of cases Percentsage
Loss of meaning 9 56.3%
Minimisation of stylistic dimension 5 31.2%
Inappropriate meaning in context 2 12.5%
Total 16 100%

The analysis show that when it comes to how inappropriately translated idiomatic
expression affect the translation itself, three effects can be perceived and they are shown in
Table 1 above. It can be noticed that most of the analysed examples of inappropriate
translations result in loss of meaning in the translation (56.3%); two other effects are also
evident in the translation such as minimisation of stylistic dimension (31.2%) and
inappropriate meaning in context (12.5%).

In most of the analysed examples, it can be noticed that the idiomatic expressions are
translated literally, which means that the translator changed the overall context and did not
keep the meaning from the original in the translation. Hence, the translation abounds in
ridiculous constructions and expressions which impair the reading and make the whole
impression about the story unusual and strange. Thus, idiomatic expressions lose their
coloring and their expressiveness, which are their most important elements; this tendency has
a considerable influence on the translation itself and negatively affects the overall stylistic
impression on the reader. Cases of minimised stylistic value and inappropriate meaning in
context can also be noticed in the translation, which comes as a result of overlooking the
stylistic dimension of the original.

Chart 1 shows that when it comes to inappropriately translated idioms, the effect of
loss of meaning is more prevalent that the other two. This indicates that in cases like these,
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the translation loses a considerable amount of meaning, sense and expressiveness and does
not meet the necessary stylistic standards.

Chart 1

Effects of inappropriatley translated idiomatic expressions on
translation

[VALUE]

R

[VALUE] [VALUE]

¥ Loss of meaning

B Minimisation of stylistic
dimension

Inappropriate meaning in
context

6. Conclusion

When it comes to the way in which inappropriately translated idioms influence the
translation itself, the analysis shows that three effects are evident: loss of meaning,
minimization of stylistic dimension and inappropriate meaning in context.

This means that when idiomatic expressions are translated literally the context and
their connotative dimension, which is strongly expressive and stylistically marked, are not
taken into consideration. This produces bizarre constructions and phrases in the translation,
which obstruct the reading of the text and make it sound rigid and artificial. Furthermore, the
imagery of the idioms is spoilt, which means that their vital element is missing from the
translation and in a situation like this the reader is deprived of the stylistic effect that he/she
should experience while reading. In addition, when idiomatic expressions are translated
inappropriately instances of minimised stylistic value and words or phrases with meaning
different from the one in the original can be noticed, which means that the style of the
original has been neutralized. This has a negative effect on the reader because it changes
his/her impression of the text and the mental image that should be created while reading.

The findings of this survey aim at understanding the seriousness of literary translation
and the importance of style for literary translation. Speaking of idioms as an important
stylistic feature of the original, it is absolutely necessary to translate them with all their
expressive charge and energy because ignoring them and their expressive nuances in
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translation will result in reading a dull and monotonous translation, a translation without a
soul. This is exactly what happens when translating idiomatic expressions goes wrong.
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