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KOHIEIITOT 3A BOT' KAJ AJIKMHOJ

Kpaiuxa cogp:una

Cllatuujaiua uciipaysa HeKOAKY 0g cluasoBuille HA AJKUHOj 0g HEZ0BOWIO geno
LIpupauHux Ha UaaioHusmoul”, iokaxysajku Upumepu Ha saujaHuja og Ilraition, u og
oiwiitiaitia unosocpcka aiimocchepa Ha cpegHuoilt tinaitionusam. IocitiaseHu ce lipauiara
3a KoHyeuitioiu Ha AnkuHoj 3a ITpsuoiti 60z u MoxHociia 3a aHiuyuiiayuja Ha ILnoiuHo-
soitio EgHo. BHumaHueiio e HACOUeHo KOH KOHUEIoll Ha AIKUHO] 3a HEUCKAXAUB 00z, KOj
ce Cllo3HABA CAMO UipeKy UHilieNeKitiolll, KaKko U KOH HezoBoilio (hokycupare Ha boxjuilie
aitipudbyiuu, 0gHOCHO HAUUHUIlie Ha KOU HeKou aciieKiliu Ha 60z ce Cllo3HAWAUBU UpeKy ail-
ciupakyujaiia Ha aipubyitiu. Hauunuitie Ha Tio3HaHue Ha 00z lipegaomeHu og ATKUHO] ce
Hezayujailia uu aiciipakyujaitia, aHanoZujaia, u ipe-eMuHeHyujaiua, u 8o catiujauia
ce pasiieqysa tipobaemoili gaau wod o Upasu HezoBUOW Upuciiail aiiohailiuuku, 0codeHo
lipexy Hezoaitia yiioitipeda Ha aphairesis (aliciupakuuja/Hezauuja).

Knyunu 300posu: AJIKMHOJ, 50T, HHTE/IEKT, APHAIRESIS, IIO3HAHUE

Bo 0BOj TeKCT Ke GUIAT pasryiefjaHu HEKOJIKY ACIEKTH O] KOHLENTOT 3a 6or' Ha
ANKuHOj. ATIKUHOj, pusto3od of cpefHUOT IJIATOHM3aM 3a UMj JKMBOT He Ce 3Hae PeuncH
HUIITO, e aBTOPOT Ha [Ipupaunux 3a iinaitioHusmoitl umi 3a I1naitionoBoiio yuetrbe (OTIITO
no3Hato Kako Didaskalikos), eqHo off peTKuTe 3auyBaHH Jiesia Off II€PHOJOT Ha CPeTHUOT
I/IaTOHKM3aM, ¥ HaMEHeTO KaKo yuuresicko moMarano. Of ctpaHa Ha Jakoo ®DpojaeHTan
(Jacob Freudenthal) Bo 1879 ropmuna Ankutoj oun ugenruduryBad co dunosodor An-
OuH, yuutenoT Ha yekapoT ['ajied (Freudenthal, 1879). BanupHocTa Ha BakBaTa MIeHTH-
(ukanyja ocraHaia Hernpeu3BuKaHa cé o 1974 ropuna, Kora Llon Yurakep (John Whit-
taker) ycretso ro peadupMupan uaeHTUTeTOT Ha AnuHoj.” Ce uMHN fieKa AJIKHHO] He

"I nokpaj uecrara yorpeba Ha roneMa moueTHa 6yKBa B ,,60r* IPHCYTHA BO [IPEBOAITE Ha EN0-
TO Ha AJIKMHOj, KAKO ¥ BO CEKVHAPHKUTE M3BOPH, BO 0BOj TEKCT Ke Omjie yroTpebyBaHa Majia mo-
yeTHa OYKBA 3a CHTe MHCTAHIM Ha ,00r“. ['o/leMaTa 6yKBa 011 MOJKesIa fja OUjie KOprCcHa BO pasiii-
KyBaweTo Ha [IpumapHUOT GOr off IPyrUTe OOrOBH, HO Of KOHTEKCTOT (M rojieMara OyKBa mpep
TIPHIABKKTE, Ha PUMED), CemaK, Ke bupie jacHo 3a Koj bor cTaHyBa 300.

2 OmumpHo T pasryiefyBa MpobieMUTe Ha JIATHPABETO U OTKPUBAMKETO Ha ABTOPCTBATA BO 1IEJIHOT
Kofiekc Parisinus Graecus 1962, Bo Whittaker, 1974a, 320-354, 3a roTeM fia ce MOCBETH Ha aBTOPOT
Ha Didaskalikos, otdpnajku ja Teopujata Ha PpojueHTan U BpaKajKi ce Ha TPaJUIIMOHATHOTO HPH-
TinIyBame Ha [pupaunukoiti Ha AJIKMHO]. 3aK/TyJOKOT Ha TeMEJTHOTO UCTIMTYBAabE Ha MPOOIEMOT e
JieKa JIefiaTa Ha AJIOMH HaBe[leH! BO MUHAKCOT Ha Parisinus graecus 1962 ce 6e3Ha/ieKHO 1 HETIOB-
paTHO M3ryOeHH, 1 Jjeka HeMa HUKAKBH [JOKa3u 3a MpuiuinyBae Ha Didaskalikos Ha AnGus (Whit-
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01 ToBp3aH co AKajieMujaTa, HO MOJKe JIa ce CMETa 3a efleH 07 Hajoo0puTe MPeTCTaBHuU-
11 Ha KJIACMUHKOT TUTATOHU3aM Off BTOPUOT BeK. HeroBuoT omyc 6un 3abopaBeH cé o
TIeTHAeCeTTHOT Bek, Kora Iljerpo Banbu (Pietro Balbi/Petrus Balbus) ce nadatun ma ro
npeBefie 3a Hukona op Ky3a. [Tokpaj Ipupauxukoiu 3a iiiaiioHu3molll, 3auyBaHu ce KpaT-
Ka IUCKycHja 1 KnacuduKaiyja Ha [ImaToHoBuTe mujanosu (Boseg, Eisagoge). Bo Ilpupau-
HUKOW ce W3NI0¥KeH! Bep3uuTe Ha [I1aTOHOBUTE yuera KOU JOMUHHpase BO BTOPHOT
BEK, a 3H?qajHo € Toa IITO ce 3abe/ie}KyBaaT OCBPTHU U aCOLMjalluM ¥ Ha APHCTOTEJIOBUTE
CTaBOBH.

O6jacHyBajKu T TIpBUTE Hauesa U yuerarTa Ha TeOMOrMjaTa Kako pesuMe Ha
[InaToHoBara ¢unosoduja, ATKIHO]j moara off OCHOBHHUTE eleMeHTH (MaTepujaTa, Uleu-
Te 1 O0OT), CMeTajKu JieKa Taka ke MOJKe Jla ce MCTPasKaT MOTeK/IaTa Ha CBETOT 1 Ha YOBe-
xor." JIoKOJKY mocTojaT 06jeKTH Ha IMO3HAHMe NPeKy YMOT, KOM HUTY MOke ja Oupjar
TIePIUMITUPAHH O] CeTUJIaTa, HUTY YUeCTBYBAAT BO OHA IIITO € CETUITHO CTIO3HATIIMBO, TYKY
BO OfIpe/IeHH IIPUMapHU 00jeKTH Ha TI03HAHUETO Ha YMOT, TOTalll, HaBe/yBa AJIKMHO], TT0-
CTOjaT MPUMAPHY 06jEKTH HA YMOT BO arcojyTHa CMHCIIA, MCTO KAKO IITO TIOCTOjaT Mpu-
MapHH 00jeKTH Ha ceTuHaTa nepueniuja (10. 1/164 9-14). JyreTo nMaaT TOJNKY MHOTY ce-
TUTHY UMIIPECHH TITO P ¥ KOTa TO HACOUYBAAT CBOjOT YM KOH UHTETUTMOMITHOTO, Ce-
TaK, 33/]p/KyBaaT CeTUTHU CIMKM BO HMBHATA MMaruHalluja, T1a 3aMUC/TYBaaT BeJTMUMHH,
o0mMIy 1 601, He MOKejKHU Ja ce 3100KjaT co KaKBa OM/I0 UMCTA C/TMKA 38 MHTeTUTHOMIT-
HoTo. HacrpoTy BakBOTO MPO0/IEMATHIHO YOBEUKO MO3HAHKeE, ATKUHOj TY TTOCTaBYBa 00-
TOBHTE, KOM Ce 0C/I000/IeHH Off CTEriTe Ha CeTUTHUTE MePLEMIY, U 3aT0a Ha UKCT U He-
13BaJIKaH HauMH yMeaT /ia ro pa30Kpaart oHa 1To e uHTenuruomHo (10. 1/164 13-18). He-
jacHO e KaKoB CTaTyC MMaaT OOrOBUTE Off 0Baa MHOKIHA IIITO ja yHOTpeOyBa AJIKMHO], HO
MO3Ke Jla ce CMeTa JieKa YIoTpeOwT OmuIT 003kecTBeH MPUHIIMII 3a 1A ja I0JI0BU TI0eHTaTa
Ha cynepuopHocTa Haf nyreto. Ciopen Moptimu (Mortley), omicoT Ha HAUMHOT Ha Koj 00-
TOBHTE TEPUUIMPAaT € TIAaTOHUIKMOT eKBUBAIEHT HA aHTUAHTPOMOMOpPGUUKa H3jaBa:
HeYCIeXoT Ha 00MYHOTO MUCTIEHbE JIEKH U BO JIOJIABAETO Ha IleJIaTa CTaI[Uo-TeMIopat-
Ha JMMeH3Mja, He caMo Ha TudHuoT yaen (Mortley 1986b, 16-17). BoxkecTBaTa pasmuciy-
BAAT TaKa IITO He JI0fIaBaaT BOJYMeH, POCTOPHO POTerarbe UM 00ja Ha KOHIUITHPaHU-
Te 00jeKTH, JofleKa JIYI'eTo ' CBelyBaaT TPAHCIeJIeHTHUTe KOHIIETITH Ha HEIITO JIeCHO
TIEPIUITUPIIMBO Of] YMOT; OIA/IeYeHOTO U ancTPaKTHOTO IO PasdMBaaT 10/jaBajKku BeJu-
yyHy. OBaa KPUTHMKA HA TIPETePAHO KOHKPETHOTO PA3MUCIYBAHE € MOIIIHE MOIMPOKO 1
TIOf[a/IeKy JIOCETHYBAUKa Off jye0-XPUCTHjaHCKUOT Hamajl Ha aHTPOIIOMOP(GU3MOT, 3a6e-
nexyBa MopTy, Koj ce ofiHecyBa caMo Ha IlepcoHaM3aryjaTa Ha 605kecTBeHOTO. ['puka-

taker, 1974b, 450-456). Bo II0HAaTaMOLIHKOT TEKCT € MOKHO /ia ce 3a0e/Ie}Ki Hau3MEeHIUHO YIIOTpe-
OyBatbe Ha UMUIbaTa, 0COOEHO MOpajii Pa3MKUTe BO YIOTpedaTa BO CeKYHIApHUTE M3BOPH, HO
Tpeba [1a ce MPeTHOCTaBH [ieka AJIKIHO]j e HCTOBpeMeHo AoKH (1 00paTHO).

5 MosHo e oBa fja He GII0 HaMepHO (CopPCUpaHO) MPHOIKYBAbE, WM SYPU U CIIOjyBaIbe Ha
ITnaton u Apucroren, cMeta Iljep JIyu (Pierre Louis), TyKy pesyiTaT Ha MICIeETO JeKa ApUCTo-
tes1 own rwiatonuct (Louis, 1945).

48.1/162 24-29. 3a cure HaBoau ofy AJKMHOj e KopucteHo u3ganueto Alcinous, The Handbook of
Platonism, John Dillon, trans, 2002 (co KoMeHTapy Ha IIpeBe/IyBavoT).
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Ta 3aMepKa Ha KOHKPEeTHOTO MECTIetbe, 00jaCHYBa Toj, € BO TOa IITO Ha TPAHCIeIeHTHUOT
eHTHTET I'0 JI0jlaBa He caMo TI03HATHOT KOHIEMNT Ha JIMUHOCTA, TYKY T JI0/laBa U CUTe Ka-
PaKTePUCTHKY Ha MaTepujaHaTa CTBAPHOCT BO Koja TMUHOCTA IpecTojysa (17).

YMoT e cymepropeH BO OfIHOC Ha JIYIIaTa, a Hajl OTeHI[UjaTHIOT e CyrepropeH
aKTYaJIM3UPAHUOT YM KOj CIIO3HABA C& CUMYNITAHO 1 BeuHo. [lof] mpeTmocTaBka fieka uMa
Xuepapxuja Ha Jiyliata ¥ yMOT, M Ha MOTeHI[Uja/ieH U aKTyajeH yM, Torall Mopa Jia uMa
HEIITO CYTeprUOPHO HaJl aKTyalTu3MpaHUoT YM, HEIlITO BO BHJ Ha BpBeH mpuHImm (10.2/
164 19-24). Bo oBaa aprymeHTallja ce HaceTyBa ApHCTOTeN0BaTa AMCTUHKIMja MEry 4o-
BEKOBUOT, TIOTEHIIMjalleH YM, ¥ aKTUBHMOT YM Ha KOCMOCOT Kako LieiuHa (De An. 3.5.
430a10), Ho, cemak, ocTaHyBa HejacHa BpcKaTa Ha ayiiata u yMoT. OHa 1mTo AJIKUHO] ce
obu/IyBa /1a TO apryMeHTHpa € JieKa ceKoj off OBMe YMOBU € UMAHEHTEH BO HEINTO, ¥ BO
pealuja co Toa HelITo (M CO IPYTH HellTa, MoKeOu), KaKo U JleKa ypH ¥ BeYHO aKTHB-
HUOT YM Ha KOCMOCOT MOpa Jla UMa JIOTMUKY TIPeTXOJHHUK, HEIlTo (0Tajie ceTo) mojyjie-
JKEUKO, TPB MPUHIMIL. AKTYaJTHUOT M e OHeKOoTalll ufleHTU(UKYBaH CO BPXOBHUOT Oor,
a TIOHeKorant AJIKMHOj pas3/iiKyBa OOT KOj e NMPUYMHATA 33 YMOT, ¥ HAMECTO, WM T0-
706po, TOKpaj TpujagaTa Gor-ujen-MaTepuja, TOCTY/IMPA TpUjajia MpB 6Or-yM-fiyma.’
OHa IITo e IMPUYMHATA Ha €&, ¥ IOCTOM MpeJ Cé, ToCTyMpa AJIKHHOj, e IPBUOT 00T, MpH-
YlHa Ha BEYHOTO [IejCTBYBarbe Ha YMOT Ha ceTo He0o. Toj fiejcTBYBa BP3 YMOT, 6e3 camu-
OT 7la ce BUKM (Kako INTO e, HA PUMeD, 00jeKTOT Ha KejbaTa, KOj CaMHUOT OCTaHyBa
HenopikeH).” [IDBUOT MHTENEKT e Hajj0bap Off CUTe HellITa, a CTIOpe]] Toa U 06jeKTOT
Ha HEToBOTO MO3HaHKe Mopa fia bupe Haj cé. Cemak, HUIITO He e TI0f[00PO Off 0BOj VM,
IITO 3HAYK JIeKa Toj MOpa fla Oujie BeUHOTPaeuky 3adhaTeH co MUCTIeHhe Ha CaMUOT cele 1
COTICTBEHUTe MUCITH - a 0Ba HETOBO JIejCTBO (OTHOCHO pe3y/ITaT Ha fiejcTBoTo) e MejaTa
(10.3/164 29-31). [IpBrOT OOT € BeueH, HEMCKaKIUB, cebecoBpIIeH (Bo CMIC/Ia Ha TOa Jie-
Ka HHUIITO He MY HeJIOCTacyBa), BEUHO COBPIIIEH (CeKOTall COBPIIEH) i CeCOBPIIEH (COB-
plIeH Bo ceKoj norytes).” Bor e cymITHHA, BUCTHHA, TIPONOPLMOHATHOCT, YOaBiHa, 106po

3 Cemak, AJIKMHOj e/IBaj CTIOMEHYBA eKa 0BOj IPB 60T e MPUUMHATA HA AKTHBHHUOT YM (HEMpecTaj-
HOTO JIejCTBO Ha YMOT), IITO MOKayKyBa [ieKa e Ha IaT fla ro M3[JurHe 0Boj BPXOBEH 60T HaJl YMOT, HO
3aIMpa Mpe/i Jia ja mocTUrHe oBaa e, 3abenexysa Mepman/Merlan (1967, 66).

® MoxHo e AJIKHHOj ja TOCTY/Ipa CBeTCKa /yllIa, 3ae[HO CO YMOT Ha 0Baa CBETCKa Aylia (Ha CeTo
He60) Kako 3acebeH enTutet, u [IpBa MpUUKHA, KAKO MPETIOAIEKeURN yM/mpuHIui. OBoj yM e
criopej; ApMCTOTe/I0BaTa KOHI[ETIIHja 3a HeMOJABMKHUOT JIBUTATEN (HEMOBUMKEH, HEeJIBIKEUKH, U
0bjexT Ha kes0a, Ha cTpeMetse off Met 12. 7. 1072b3), Bupu kaj Witt, 1937, 125. AnkuHoj pedhepupa
1 Ha [IaToHoBaTa criopefiba co COHIIETO ol JIp#asa KH. 6 - 0Boj YM JiejcTByBa BP3 KOCMUUKHOT YM
OHaKa KaKo IITO COHIIETO JIejCTBYBa Ha CIIoCOOHOCTA 3a BUJ (BUaH 1 Bo dycHoTa 20).

7 CTaTycoT Ha HIeUTe KaKO MIC/IH Ha BOT He e JjajieH eKCIUTMITUTHO Kaj [[71aToH, HaKo MOske Jja ce
HAceTy MpH MocnoboiHO uHTepnpetupame Ha Tumaj 39e. Cemak, co Or/ie[] HA HEOCTATOKOT Off
TaKBa KoHIIeMIIja Kaj [ImaToH, oBa Moke f1a ce cMeTa 3a MHTepBeHIHja Ha AJIKHHO].

8 Mepnan cMeTa fieka BO ONMIIVBAKETO HA BPBHUOT GOT KAKO HEHCKAKIMB 1 6e3 mpejuKkaTi (Hi
poios Hu apoios), AnKuHO]j e mo6micKy Ao [InotuHoBoTO EMHO OTKOMKY 10 ApHCTOTEIOBHOT OOT.
[InoTIH 61 ce cornaci co Toa fieKa BPXOBHKMOT Oor He Tpeba jja Oujie HapeKyBaH gobap, 3aToa
1ITO Toa OM 3HAUeso JieKa yuecTBYBa BO J0OpUHATa, ofieKa AJIKMHO]j JIECHO IO ONKIIYBA HEUC-
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(10.3/ 164 32-35). AnkuHOj He I'i HaBelyBa OBME TEPMUHM KAaKO AVCTUHKTHU efieH Off
IPYT, TYKY TO]] IPETIIOCTaBKATa JieKa eJIHO HEllTO e IeHOTUPAHO ofi cuTe HUB. OBHeE KO-
7e6/MBY UjieM 3a MPB 60T, MHCTIMPUPaHH of Tumaj, ce BakHA KapaKTepHCTHKA Ha cpef-
HUOT IJTaTOHM3aM (OHTOJIOIIKMOT KOHIIENT Kaj HymeHwj e Bo oBaa cMucia opa3BueH, HO
¥IMa CJTYHA UCXO[[UITHA apryMeHTaIIja), ¥ MOKe JIa Ce CMeTa JieKa MHCIUPUpPaaT HeKou
Of] XpUCTHjAHCKUTE Yuerba 3a Jlorocor.

Ha npamiamerto 3a Toa jiamd ANKHHOj TO AQHTHIMIKPAT HEOI/IaTOHUYAPCKOTO
yuerbe 3a EnHoTo, Mucnemara ce nofienienn. Bo usganujata Ha Philosophie des Altertums
cé mo 1925 romuna, K. IIpexrep (K. Praechter) ogroBapan moTBpAHO - TBPHEN fieKa Kaj
AJIKMHOj MOKe Ja ce jonupa aHTUIUNupame Ha ExHoro (Ueberweg, Praechter, 1953,
542). I1. E. Yur (P. E. Witt) ompekyBas Jjeka Moske fla ce Hajfie bapeM Tpara ofi pecepupa-
e Ha bor Kako Ha Exgxoro (Witt, 1937, 126, 128, 143 sqq), a moTeM CHIHO ce COMHeBaJie ’
X.J. Kpemep (H. J. Kraemer, 1964, 374) u I1. Yutakep (Whittaker, 1969, 112). Ce uunu ge-
Ka MopT/ii ' M3ejHauyBa Kora I1IIYBa 3a TeoJIorhjaTa Ha AJIKMHO]j, He 00pPHYBajK! BHU-
MaHMe Ha 0Ba HpaLuaH;e.9 Cnopen K. Knese (K. Kleve), u3jaBute 3a ogHocoT Ha 6or co Ef-
HOTO ce MPUWINYHO C/1a00 TIOTKPeneH! o pedyepeHIy Ha TeKCTOT Ha AJIKMHOj, MaKo BO
0Baa CMKCJIa MOMJIAJIUTE UCTPAKYBAUK Ce OCBPHYBAAT MOBeKe Ha OHA IITO AJIKMHOj He TO
m3pasun (Kleve, 1972, 66-69). KneBe mpejiiara MHakKoB MPeBOJ, Ha TIOrOpe CIOMEeHaTHOT
HaBop, o7 10. 3: [IpBuoT Oor e BeueH, HEMCKAKIIUB, MOTIIONH O ceOe, OIHOCHO 0Oe3 MoT-
pebu... Toj e boxkectBeHocT, butne, Buctuna, CumeTpuja, JJobpoTo, Kako U feKa ANKU-
HOj HarjacyBa JieKa He TM Ka)KyBa OBUe HeIlITa 3a Jja I'M Pa3/IMKyBa HErOBUTe aTPUOYTH,
TYKY T07} IIPETIIOCTABKA 7leKa 6or Bo ofjHoC Ha cé e caten Kako Exsoto (67)." Muoskec-
TBOTO Ha ,0HKE HellITa" MOJe Jla ce OfjHeCYBa U HA ,0BUe TEPMUHU" U HA ,HETOBUTE aT-
pUOYTH®, ¥ CEKAKO TPeTIOoCTaByBaMe, Off MOIIHe jACHHOT KOHTUHYUTET, TeKa 300pyBa 3a
IIpBuor Gor. [Tokpaj oBa, foleKa HABMCTHHA MOXKe Jia Ce MpouMTa ,cdareH(o) Kako
enHo“ (henos nooumenouy), Toa He 3HAUM JleKa MUCTH TOKMY Ha Hekoe EfjHO, Kako IITO
TOJIOIHA I'o pa3BUBaar HeoriaToHuuapute. Camuot Kiee 103BonyBa ieka ANKMHOj MO-
ebu eJIHOCTAaBHO CaKaJl Jia Kaske jieKa Oor, 1 TIOKpaj pasMMuHUTe MMeHyBamba, Tpeba 1a
ce cMeTa KaKo eJTHO (HeIlTo), WK JieKa cuTe O0KeCTBEHU aTpubyTH Tpeba fa ce cMeTaaT
KaKo eJleH KOHIIenT (67), HO CemaK ce Bpaka Ha MoTpebaTa fla He ce 3aHeMapy MOKHOCTA
JeKa MHUCJIM Ha HelTo TpeTo, Ha IIpBuoT Oor pasobpaH Kako EmHoro (68). AnkuHOj ro
m3eHauyBa 6or co JJo6poTo, 1 aKo0 BHUMATEJTHO ce CJIefiu YIoTpedara Ha WIeHOBUTE
Kaj [naToH 1 Kaj Hero, MoyKe [Ia ce MPeTIOCTaBH JIeKa, UAKO Ke Oelile MHOTY MOJIECHO aKo
Oere yrmorpedun ton henos, cemak, He 010 HYKHO Jja ce 0OpHYBa BHUMAHKE Ha OBME
TIOEHTH BO HErOBOTO BpeMe, cMeTa KieBe. Ako IImaToH ro ymotpe0yBa onpeeneHUoT

KaKIMBHMOT OOT KaKO MHMCJIa Koja ce MUCITH cebe i I MUCH AfienTe, ITO 0 aHTULMITHpPA CTaBOT
Ha II10TKH 3a Toa JieKa MHTeJIMIHOWTHOTO He e HaJiBOpelIHo Ha uHTeureHnujata (Enn. v, 5 [36))
Bo Merlan, 1967, 67.
° MopTn, Ha mipuMep, uMa dopMmy/aimja ,....60r wmt Eguoro, 3a A6HH e oTage MUCIA ¥ TEpLer-
1mja Bo BoobnuaeHa cmucia“ (Mortley, 1986b, 17).
10

Kpemep HaBeyBa henos nooumenou - cateHo Kako efHo, 6e3 fa enadopupa (Kraemer, 1964,
note 3, 108).
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ujieH Bo JiicKycrjaTa Ha EfHoTo Bo Ilapmenug, u ako ANKKMHOj To yIOTpeOyBa Kora HaBe-
IyBa Hekou off aprymeHTuTe Ha [Inaton, a [InoTuH ynorpe6byBa HausMeHHUHO hen u to
hen Bo EHeapiuTe 3a f1a ro IeHOTHPa OHa Koe HUe To cMeTaMe 3a EfjHoTO, TOram coceMa e
MOJKHO AJIKMHOj a To cropu uctoto Toa (68)."" Ho, ako e Toa Taka, ocTaHyBa 4yHO Toa
ITO AJIKMHOj OCTABUI efleH Taka BaKeH acIleKT Off OHTOJIOIKATa KOHIeMIuja fa Oupie
BaKa CKpHeH ¥ HejaceH.

Bor e Jlo6poto,” Koe ce ofHecyBa Ha CHTe HelTa, 3aT0a IITO e MPUYMHATA Ha
ceto oHa mTo e 1o06po. Toj e Y6aBoTO, 3anITO MO CBOjaTa MPUPO/A € COBPIIEH U TIPOTIOp-
LIOHA/IeH CO CaMHOT ceGe, Toj e BUCTHHA, KAKO M3BOP Ha CETO OHA WITO e BUCTHHHUTO."

" Ha npamamero Ha KiieBe i He e MOJKHO fa ce yrioTpebu to hen Bo mpeBofoT, pacipaBajii
7leKa, OMIITO 3eMeHo, yroTpebara Ha agathon u kalon Bo mpemykaTiBHA To3MIMja ja UCKIYUyBa
ToTpebaTa off WIEHOT, CO IITO Ce 0TBOPA MOJKHOCTA 32 KOPUCTere Ha hen Ha MCT HAUMH, 0COOEHO
1IITO COBPeMeHUIUTe Ha AJIKMHO]j He 01 Mopasie [ja T0 MMaaT M WIEHOT 3a TOYHO /ia pa3bepar KoH
urro 1enu, Kepabun (Carabine) Haora 3abeemiku - HejacHo e Kako He 01 6110 ITOTpeOHO MojacHy-
Bame BO BPCKa co (He)ymoTpebaTa Ha WIEHOT BO BTOPHOT BeK, cMeTa Taa. [IToTHH, Ha IpuMep, ce-
Koraui UMa otpeda Jia pa3nukyBa mery agathon u to agathon, hen u to hen, u npamasme e 3o1rro
AJKuHOj He OM MMaJI BaKBa IOTpeda 3a rpaMaTHUKO-MeTOZONONIKA jacHOCT. EHoCTaBHO, ako AJl-
KiHoj MucIien to hen, ke Harumien to hen, pesumupa Kepa6u (Carabine, 1995, 82). cdopcupan u
ce YiHM YeKopoT Ha KiieBe Bo Bpcka co ueHTH(UKYBameTo Ha 6or co agathon, off Kajie Toj foara
1o upenTHdUKaIjaTa co hen, 3aToa UITO He e U3e[HAUYBabe MPUCYTHO Kaj [11aToH, HUTY e bapem
UMIUTMIIATHO Kaj AJNKuHOj. Bor e nous, Hau3MeHWUYHO HapeKyBaH, M JofleKa oBa YKa)kyBa Ha
eJIMHCTBO/eIUHCTBEHOCT, CeMaK He 3HauM JleKa e eKCIUTMIUTHA pedepenta Ha EnHoTo (83). Crio-
pen Kepabun (78), pasioror 3o1urto AnKuHoj He pepepupa Ha ,EnHOTO" (aKo € HaMepHa yroTpeba
Ha (opMyrnaiiija of [lapmeHug, HejacHo e 301ITO To UTHOPUpa to hen uMeHyBameTo) e moTpedata
7la TIPKOCH Ha TMTaropeu3aliijaTa Ha MIaTOHU3MOT: 60T Ha AIKMHOj He e pa3bpaH Kako TepcoHa-
JieH 60T, TYKY Kako MeTau3UIKY PMHIIKIL, X TOKMY 0OM/IOT fa ro uuTa [InaToH 6e3 muTaropejcka
TpM3Ma pe3ysTipan co otpiarme Ha to hen.

12 Bepman 1o uckycujata 3a ynotpebata Ha ompe/ie/ieHITe WICHOBH 1 HEIIOCTORRBETO Ha oTpeba
7la ce HarJacyBaat pa3/IMKuTe 3a coBpeMeHuiuTe, Kese ce mpedpia Ha MaTeMaTHUKUTeE HITyCTpa-
IMK BO MPo6/IEMOT Ha MOo3HaHKWeTO Ha 6or, Kajie IITo ro HaBeJyBa CTaBOT 3a [OOMBAETO MO3HA-
HUe TIPeKy arcTpakiinja, OHaKa KaKko IITO 0OMBaMe KOHIIEMT 3a TOUKa MPEKY CYKLECHBHO amcTpa-
XHpare off TeJI0 KOH PaMHKHA, 0ff paMHHHA KOH JIMHIja 1 off JIMHIja 10 TOUKa, 3a BeJIHaIll [0Toa
7la TIOMIHe Ha Toa Jieka AJIKMHOj, MCTO TaKa, TOKaKyBa fieka 0or e 6e3 Ie/IoBH, 3a [ja 3aKIyJn, be3
BOOIIITO KaKkBa 610 eabopaliuja, ieka ,0B1e pa3MICITH I00po 01 COOZIBETCTBYBAJIE CO CIIEKYyIa-
1iuja 3a Bor kako ExgroTto” (Kleve, 1972, 69).

55 ITunow (Dillon) 3abeneskyBa ieKa KapakTepu3upameTo Ha 6or Kako agathon (,JJo6poTo®, cpesien
pon) e criojyBarbe Ha Jp#asa 6 509b co Tumaj 29e (JTlemuyprort e fo6ap - agathos, Marku pof, Alcio-
nus, Dillon, 2002, 106). TokMy oBaa pa3/iKa Mely CPeJIHHOT 1 MallIKKOT POJ| Ha MpHjaBKaTa My 0BO3-
Mo3kyBa Ha HymeHuj f1a ja HanpaBu ucTHHKIMjaTa Mery JJo6poto o Jlpxasa u lemuyprot of, Tumaj
(cbp 16), Kafe 1mTO BPXOBHIOT MPHHIIMI € agathon, Tofieka BTopKoT 6or, [IeMHYproT, caMo yUecTByBa
B0 Jlobpoto, mopazu 1rro e agathos. AnkuHoj ekcrmiuTHO Herupa (156. 7-8) meka Gor e mobap 3aToa
IIITO Y4eCTBYBa BO J0OpHHaTa - Toj e Jlobap 3aToa 1ITo e MpUUKMHATa 3a J0OpUHATA BO CE.

¥ OBune ce BepojaTHo MHcIMpupanu of, ued 65a, Jen Koj 611 BepojaTHO MOMyaapeH Mery cpef-
HUTE TUIATOHUCTY 1 HEeoT/IaTOHNYapKTe, HaKo BO 0BOj C/yuaj Y0aBKHAaTa He e BKIydeHa BO Habpo-
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AnkuHOj objacHyBa fieka bor e OTel] Opajy Toa IITO € PUYMHA Ha CUTe HellTa, U 3aToa
IITO BOCMOCTABYBA peJi Ha HEOECKMOT YM M Ha CBETCKaTa /IyIla, BO COOJJHOC CO cebe U
corcrBeHuTe Muciu. Criope[ CONCTBEHATa BOJIja TOj I'M MCIIOJIHU/ CUTe HeluTa co cebe,
TIOBMKYBAjKH ja JIylllaTa Ha CBETOT i BPTejKH ja KOH cebe, 3aToa IITO e MpUYKHATa Ha Hej-
3UHUOT VM, KOj, BOBefleH Bo pejl ofi OTel[oT, MoTeM BOBejlyBa Pefl BO CeTa MpUpojia Ha
oBoj cset (10. 3/164 34-46).°

Bor e HerCKaX/IMB M CTIO3HAT/IMB CaMO TIPEKY PasyMoT, MOBTOPYBa AJIKUHO], 3a-
TOA IITO TOj HEMA POJI, HUTY BUJI, HUTY BUJIOBA Pa3/IuKa, HUTY T0Ce/lyBa KaKBU OWJIO aT-
PUOYTH, HUTY JIONIM (3aT0A IITO € HECOO/IBETHO /I Ce MCKAKe TAKBa MUCIIA), HUTY 100pH
(3aToa 1ITO TOTANI MPEKY MapTHUIMNAIja Toj 61 Ou Bo Helnto). bor, MOKpaj oBa, He e 1H-
IudepeHTeH (3allITo 0Ba He 61 OWJIO CHIope]] KOHIIeNIMjaTa ITo ja UMaMe 3a Hero), He e
BO HEeKaKBa KBamMbuKalyja (3aToa IITO HATY MMa KBAJIUTETH, HUTY € Crope]] HeKaKkBa
Ha/IBOPelIHa KBamiuKallija HeroBOTO UYJIHO COBPIIEHCTBO), HO HUTY € HeKBa(HIH-
paH (3aToa IITO He e JIMIIEH 07 HeKakBa KBaM(UKaImja mTo 61 MOKeN, WK Ke Oete
MO3KeTI, fia ja uma, 10.3/165 5-15).1°

HeraTuBHHOT MeToI 3a JoOKMBambe Ha TO3HAHKE Ha TIPUpo/iaTa Ha 60T Kaj AJKu-
HOj € TIPETCTaBeH CO HeTHPame Ha cepuja KBAIUTETH Ha 60T, 1 cO 00W]L J1a ce MOCTaBH CY-
TIePUOPHOCTA Ha 00T HAJI PeJI/IOMKEeHH MAapOBH Ha CIPOTUBCTaBeHH KBamuTeTd. Omperie-
JyBaeTO Ha 00T KaKo HEMCKayK/INB HAMMKYBa Ha Tumaj 28a, HO U ce Pa3/IMKyBa BO Toa

jyBameTo (popmynarmjara e ,bor e Y6aBoT0"), HO MOKe Jla ce TPETIOCTaBM KAKO acolpaHa Ka-
PaKTepUCTHKA, 0COOEHO MMAjKU TTPeiBUL lieKa AJIKIHO]j TIOTOA ce OCBPHYBA Ha YOABMHATA M CUMET-
pHjaTa, KaKo Taa BeKe Jia Oujla crioMeHaTa. bor mpeu3BKKyBa (M TPOKM3Be/yBa) TOOPHHA U BHC-
THHA BO JIPYTUTE HEINTa, HO Toj e YOaBUHA He TIOPaJIU TOA IITO ja MPeIU3BUKYBA, TYKY MOPAU He-
TOBHTE COBPIIEHCTBO U CUMETPUYHOCT; bor e TaTKo 3aToa WITO e MPUYMHATA 32 OCTOEHETO U 33
ypefieHoCTa Ha cuTe Hemita. Moske fa ce 3abenesku crojyBame Ha Jlodbpoto off Jp#asa 6-7 u Puned
65a-66b co [lemuyprot o Tumaj, Koj, ce UMHH, € BPXOBHUOT MPUHIIHIL

5 YlHTepecto e mpararmeTo 3a Toa KaKBa AMCTHHKLH}A ce 00HyBa AJKUHO] /1a [IOCTABH, IIPETCTA-
BYBajKI1 ro OOT WU KaKo MHTEJIEKT (YM, nous) Ik KaKo HeKoj Koj moceyBa yM (noeron). Yurakep
CMeTa JleKa 0Ba MMa rojieMa BaKHOCT 3a Pa3BOjoT Ha HeoIIaTOHMYapCcKaTa MeTau3iuKa CTPYKTY-
pa (Whittaker, 1990, 99, no. 163), co mTo [IuioH He ce coriacyBa, CMeTajKu ro 3a IPeTepaHo OITH-
MHUCTHUKO, 3aT0a IITO, CIOpe]t Hero, AJIKMHOj caMo HejacHo omiuTo (hopMy/upa feka 6or e Win 1H-
TeJIeKT MM HeKakoB eHTuTeT Koj uMa uuTenekT (Dillon, 2002, 99). Cemnak, ako e ImocTaBeH BaKOB
YMeH eHTUTET, Ce TIOCTaBYBa MpaIIabeTo 3a HeroBaTa MPUPOJIA, U 3a Toa Jajii BakBaTa (hopMyJia-
1iija (MIH-UH, 60T Koj e YM, 1 60T Koj MMa yM) € BO BPCKa €O pa3/MKYBambeTo Ha TIpB 1 BTOP 0OT.

16 Tunow (Dillon, 2002, 101) cMeTa ieka KapakTepu3aliijaTa Ha 60T KAKO MOMAJIKY MM TIOBEKe OTa-
7le MOJKHOCTA 3a OMMIIYBAHe MOrPEeIlHO HaBela HeKOM MHTePHpeTaTopy Jja MpPeTHoCcTaBaT JieKa
AJIKMHOj TO OTIpeJie/IyBa MPUMapPHOTO 60KECTBO KaKO COCeM eJHOCTaBHO HeMCKakIiBo. OBa e T1or-
pelHo, cMeTa J[MIoH, 3aToa IITO AJIKMHO]j He To IpaBy TOa, BO Heropata BHUMaTe IHa Onpesesnoa.
AnkuHOj ce cornacyBa co Tumaj 28c (ma ce OTKpHe CO3IATeNOT i TAaTKOTO Ha BCe/leHaTa He e JlecHa
3ajlaua, a ako ce OTKpHUe, Jla ce 00jaBy Ha CUTe JyT'e e HeBO3MOKHO). [171aToH MOKeOM MUCIH JieKa
CO3/IaTeIOT He MOJKe [ia ce 00jaBK Ha CHUTe, TYKY CaMO Ha HeKOJIKYMUHA, HO MO3Ke6H, BO ITONIKPOKa
cMucTIa, pedeprpa Ha HEOIMCIMBOCTA MPeKY 300pOBH Ha BUCTHHCKATA IIPUPO/a HA CO3JATENIOT 1
TaTKOTO.
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1ITO YMOT (nous) co Koj ce caka MPBUOT MPUHIMI € HEKAaKBO MHTYMTUBHO MO3HAHMe
otage Jlorocot. CuTe JOTMUKKM KaTeropuu criopeq Kou JAeduHuIja OU MoKenma ja ce
(opmymnupa (pof, BUJ ¥ pasiMKa) AJIKMHOj ' HETMpa BO BPCKa €O MPBUOT TIPKHIII, KOj
HeMa Hie/IHa Off HUB, HUTY MMa aKI[MIeHTaTHI aTPUOYTH, IITO IO MPaBU HETIOI0MKeEH Ha
neduHuImja.

3HayajHo e IITo OOr He e JIUIIEH O] KakBa 010 KBaanupuKaluja mTo 61 MoKes
Jla ja UMa, ¥ BO OBaa CMHC/IA TApOT KBaM(UIMpaH-HeKBATUPUIMPAH (PYHKIMOHUDA,
TIpeKy Heraiujata apoios. bor He e Jie/1 ofi HUIITO, HATY € BO MO3UIYja 1a Ouje Ie/uHa
IITO UM JIeJIOBM, TOj HE € MCT CO HEIlTo, HUTY € pasndeH off ITo 6Uio (HeMa aTproyTH
€O KoM 01 MOKeJIo Jla ce CIope/yBa WM pa3iuKyBa off Apyrute Hemrra). Mcro Taka, T0j
HUTY TIPUIBIDKYBA HELITO, HATY e caMuoT mpupBmkyBaH (10. 4/165 5-17)." Bor Hema pe-
710BH, 3aT0A IITO HEMa HHUIITO TIPefl HeTo - JIeJIOT, OJHOCHO OHA Off KOe HEIITOTO € COUM-
HETO, TIOCTOU TIPeJT OHA 07 KOe € e/ (paMHMHATA MY TIPETXO/IM Ha TeJI0TO, a JIMHUjaTa i
npeTxozy Ha pamuuHaTa).” Co Toa mTO HeMa fieoBH, Bor e HemoBUKEH I BO OJHOC HA
TIPUAIBIIKYBambe ((hM3MUKO TOMECTYBabe, TPOMEHA Ha JIOKAIIja) U BO OIHOC HAa KBAJTUTA-
THBHA nTpoMeHa.’ Kora 61 611 IoJi10jKeH Ha TIpoMeHa, Toa 611 MOpasIo fia Guzie WM CIIo-
Pell HeroBOTO COTICTBEHO JIejCTBYBakbe (IITO 0K 3HaUesIo /ieKa 01 ce MeHyBaJl Ha MofI00po
YWIH Ha TI0JIOIIO0, a JIBETE OINIIUHU Ce aTiCYP/IHMU), WU CTIOPe]] [IejCTBYBAmETO Ha HEKOj YT
(o 01 3HAYEsIO JIeKa 0BOj e mocuieH off Hero, 10.7/165, 34-42). O ceto oBa, cMeTa An-
KWHOj, jacHO ce Tiefia fieka bor e GecteneceH. JJofiaa, cemax, yiITe efjeH HAYMH Ha OTd-
1IyBambe Ha OojkjaTa OecTeecHOCT: Kora Toj ou O Teo, 6u Mopasio fla Ouie KOMOMHa-
1mja ol Matepuja u hopMa, U J1a HAMKYBa Ha Mente u fja yuecTByBa Bo VenTe Ha Ha-
UKH KOj € TeKOK 3a 00jacHyBame, HO allcypaHoO e 0or 1a Ouyle COUMHET o MaTepuja u
copma, 3aToa IITO Taka He OU OWI HUTY e[HOCTAaBeH HUTY TIPUMOD/IMjasieH, IITO 3HAYK
Jexa Mopa Jia e becrenece (10.7/166. 1-6).

[IpBHOT HAauMH Ha KOj MOXe [ia ce Jo0ue HEKaKoB KOHIENT 3a Oor, HaBe/yBa
AJIKMHOj, e IPeKy alcTpaKiyja Ha CUTe aTpUOYTH - HCTO KaKo IITo (hopMIpame KOHIeI-
1IMja 3a TOUKATa, Ha TIpEMep, IPEKY arlCTPAKIIKja off CETU/THH M0jaBM, 3aMUCITYBajK1 IIPBO

7 Ako He MpUABIKYBA, TOrALI TyKa ce 3a6e/eXyBa [UBEPrHparse off APHCTOTE/IOBHOT HEMOABH-
JKEeH JIBUraTesl. AKo, IaK, MPBUOT OOT e HETOJIBUKEH JIBUTATe]l, TPUUMHA 3a CETO [IBIKEHe Ha He-
OeckuTe MHTETUreHIMK (OHAKa KaKo WITO 00jeKTOT Ha jkejibaTta ja MpUBIKYBA KejbaTa), Ounr-
JIeIHO e BJIMjaHueTo Ha APUCTOTeJ, BO TIATOHUCTMYKYM CHCTEM BO Koj YOaBMHATa, KAKO Hajcoofl-
BETHO MECTO 3a NOuS, e Ha BPBOT Ha XUepapxujara, IITo e TUIIMYeH TPUMep 3a CPefHOTUIATOHKC-
THYKa (y3uja.

¥ Oga norcetyBa Ha EfiHoTo 6e3 menoBu of Parm. 137¢5 u 6e3apyro Ha JeduHMIMjaTa Ha TOUKATA
Kaj EBkmup (mpBara medurnimja o Cuciiemotli Ha enemenitiuitie - By Festugiére, 1954, 100).

¥ By objacHyBameTo Ha bor Kako 0e3 fieoBH, AJIKHHOj IUBEprupa off apryMeHTalujata Ha [Tapme-
HUJ, 07 3a Upupogaiia, Ha IpuMep, Ho U off InatoHoBuOT ctaB of llapmerug 137¢5 (cropeu 1 Bo
Cocpucin 245al), Koj ce ofHecyBa Ha eMHCTBOTO Ha EfHoTo. Criopes AnKuHoj, 61 Mopaso fia mo-
CTOM HEIITO MpeJ| OHa Koe MMa JIe/OBH (JIOTMYKY 1 TEMIIOPAJIHO), M BO 0OBaa CMMCITa apryMeHTaly-
jaTa ja IMOBP3yBa CO reOMETPUCKUTE IpUMepH 3a aphairesis, criope/ Koy TouKkaTa HeMa JieJioBH, CO
IIITO MM MPETXO/IK Ha IMHKjaTa, PAMHIHATA U TeJIOTO, a CaMaTa HeMa IPeTXO/JHUK.
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TIOBPIIMHA, OTeM JIMHHMjA, ¥ KoHeuHOo Touka (10.5/165 18-21). BropioT HauuH Ha 3aMuc-
JIyBarbe Ha OOT e PEKY aHAJIOTHja: COHIIETO Ce OfJHECYBA Ha ITIeIaleTo ¥ Ha BUJTUBHTE
00jeKTH (caMOTO He e BUJI, HO My OBO3MOJKYBa I/ieflathe Ha BUOT U UM JlaBa BUJTUBOCT
Ha 00jeKTHTe), OHaKa Kako 1rTo [IpBUOT yM ce oJiHeCcyBa Ha MOKTa Ha pa3yMCKO MO3HaHMe
Ha JIyIIaTa ¥ Ha Hej3uHuTe 00jeKTH. [IPBHOT YM He € camara MOK Ha PasyMCKOTO TMO3Ha-
HUe, TYKY ¥ 'O 0BO3MO’KYBa TTO3HAHMETO Ha JyIIaTa (MM JJaBa MHTEMUIMOMTHOCT Ha 00-
jeKTHTe Ha IIO3HAHKETO, OCBET/YBAjKIl ja BUCTUHATA BO HUB coppskaHa, 10.5/165 20-26).2
TpeToT HAUMH Ha KOHIUMMpare Ha OOT e MPeKy KOHTeMIUTalja Ha yDaBUHATa BO Te-
7aTa, MoTeM CBPTYBajKM ce KOH yDaBMHATA Ha JyllaTa, BO 0OMJaMTe U 3aKOHUTE, C& [0
,TOTIEMOTO Mope Ha Y6aBuHa“, co IITo ce fobuBa MHTYMIM]ja 3a [Jo6poTo 1o cede u du-
HaJIHAOT 00jeKT Ha JbyOOB U CTpeMerbe, KaKo CBET/IMHA IIITO Ce [0jaByBa U CBETH KOH JIy-
1IaTa Koja ce MCKauyBa 1o oBoj mart. [Ipeky oBa ce uHTYMpa U 60T, MOpajju HEroBara rmo-
yecHa BpxoBHocT (10.6/165 28-34).”! JIBikemeTo KoH ybaBHHATa 3a 1A ce [0jie O MoH-

0 gy Jpxasa (508a-c) unejara 3a oO6POTO e CrOpeJieHa CO COHIIETO, BO CMUC/IA Ha TOA JleKa HU
OBOMOJKYBA [la 'M BAJME HEIITaTa - COHIIETO € ONMKINAHO KaKo IPMUKMHA 3a BUJIOT,  HE CAMHOT
Bup. JIobpOTO MM ja aBa BUCTKMHATA HA CIIO3HAGHUTE HENITa, ¥ MOKTA Ha IO3HAHKe Ha OHOj KOj
criosnaBa. ®ectikuep (Festugiére) 3abeseskyBa JjeKa apryMeHTOT 3a I03HaHMe 110 aHAJIOTHja €
(hopmy/nupaH ,peurici GYKBaIHO MCTO Kako Bo Jpxasa 508b12-c4“ (Festugiére, 1954, 99).

AHajiorujaTa Mery IpBHOT YM (MK OOT) ¥ COHIIETO, 3HAUM, MOJKe [ia ce criopenu co [ImaToHoBaTa
aHajoruja 3a Mpejara 3a 100poTo Kako MPUYMHA HA TIO3HAHMETO M BUCTHHATA, MAKO camaTa He e
TI03HAHKME HUTY BUCTHHA, U COHI[ETO, KOe 0BO3MOJKYBA CO3/laBambe, PacT U HeTyBatbe, HaKo CaMOTO
He e co3faBame. Jlofieka Kaj IlnaToH aHajorujata e ynorpebeHa Kako 00jacHyBambe 3a OMIITHOT
mpo6yieM 3a Toa Kako MOJKe Jla ce Jiojfie /1o Mo3HaHue 3a MOCTOeheTo Ha ufejaTa 3a o6poTo, Kaj
ANKWHOj, aHa/IoTKjaTa e BepojaTHO YIIOTpedeHa Kako HauMH 3a 00jaCHyBambe 3a Toa Kako MOe fia
ce 36opyBa 3a 6or. 3a cyurTHaTa Ha 60T He MoKe fla ce 300pyBa, cMeTa AJIKIHOj, HO MOJKe fla ce
360pyBa 3a HeroBaTa Kay3ajiHa BPCKa CO CBETOT, MJIM 3a HETOBHTE JIejCTBa BO CBETOT, a CO TOa 3a
HEroBOTO TOCTOEHE.

a ITocraByBameTo Ha YbaBuHata Haj [JoOpoTo e HeobuueH moter. ITokpaj oBa, pBUOT 6T € BO
nojipadjeto Ha Y0aBuHaTa, HaJl nous, IITO ce cpeKasa yiuTe camo Kaj Kesc (Celsus), a moTem ce Hao-
a eKCTUTUIMTHO Kaj [lnotuH. [TpobeMaTHyHo e Toa mTo AJKUHOj YIIOTpedyBa ym (nous) u 607 Ka-
KO /Ila MOJKe MefyceOHO Jla ce 3aMeHyBaaT BO M3/I0KYBabeTo Ha Teosorujata Ha IlmaToH, mTo He
rioMara Bo pa30MpameTo Ha CTAaTyCOT Ha MMPBHOT 60T - TOj € CO3[aTe/IOT Ha NOUS, HO He e COCeM jac-
HO Jianu (WK, TTo706PO, KaKo) e TIOCTaBeH OTaJie Nous.

JlnmoH pesuMmpa jieKa aHajormjata AJIKMHO] ja MIyCTpHpa MpeRy cropegdarta co COHIETO Off
Jpxasa 508b-509b, hyperoche (npesi-eMmuneHmja) oy roBOPOT Ha JIMOTHMA 32 HCKAYYBAKETO KOH
camoto Y6aBo of I'o3ba 210a sqq, acouupajki Ha APICTOTE/IOBHOT HEMOJIBIDKeH JIBUraTes, Kako
objexT Ha cTpeMetbe (Metaph. 12.7. 1072a26, criopesiu Bo Ph. 1. 9. 192al7), u (BepojaTHo) pedepupajku
Ha [171aTOHOBMOT MTO3HAT MPUMeED 3a MO3HAHKMETO IITO CE jaByBa BO /IVIIATA HAEHAII, KAKO CBET/INHA
IIITO Ce pa3ropyBa off UCKpa IITO OTCKOKHaa off orHoT (Cegmo ITucmo, 341c-d), Dillon, 2002, 110.

KepabuH cmeTta Jieka CYBUOT CTH M MpeIMETOT Ha uctpaxyBame Ha Didaskalikos ymarya koH
MICTIEHeTo JieKa AJIKIHOj He OWT HacOUeH KOH CMeKy/aTHBHA TEOJIOTHja; HEeroBUTe OMUCH Ha Ta-
TOT KOH TO3HAHMETO Ha OOT HeMaaT HHMIITO Off MECTUYHOTO UYBCTBO KOe TO MMa, Ha MpUMep, Kaj
Maxkcum of Tup u Kaj Kencyc (Carabine, 1995, 73). Criopes [luioH, AJKIHOj IIOKaKyBa jaCHO MIIC-
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MOT Ha caMOTO y0aBo U Jia ce CTaHe IpujaTel Ha Oor, Kaj [InaToH e yrmoTpebeHo Kako 00-
jacHyBarbe Ha OMIITHOT TIPO6JIeM 3a TOa KAKO MOJKe fla ce JI0jlie 1o Mo3HaHe Ha MOCToe-
HETO Ha arcojyTHaTa y0aBUHA (KaKo M BO TIPETXOJHUOT CTyYaj), a Kaj AJIKMHOj, TaK, e
yroTpebeHo 3a fia ce 00jacHU Kako MOKe fla ce 300pyBa 3a 6or. Kako 1o 3a cure mpu-
POJIHM MHIMBHIYa/THU 00jeKTH Ha CETMIIHATA TepIieliiija Mopa a TIOCTojaT ofipefieHu
MOJIeNIM - UJeUTe KOU CIYKAT Kako 00jeKTH Ha HAayuHOTO TMO3HaHWe M Ha JedMHupa-
HeTO, TaKa U HajybaBaTa of CUTe KOHCTPYKIIMH, CBETOT, MOpa Jia 011 co3majieH of 6or,
TIOBMKYBAjKH ce Ha ujiejaTa 3a cBeToT (pedhepupajku Ha Tumaj 29a AnkuHoj objacHyBa fe-
ka Co3paTesioT ro co3/aBa CBETOT CO TPMKA M MOCBETEHOCT, aCUMUTUPAjKU IO MOJIENIOT,
Wpejata Ha cBeToT, 12.1/166 40-43; 167 1-15). Co3maTesnioT ro co3an CBETOT Off TOTAIKUTe-
TOT Ha MaTepHjaTa - Kako IIITO ce IBUKEN 6e3 peft U 10 CIIYUajHOCT, Ipe]] CO3/IaBabeTo
Ha HebecaTa, TOj BOBeJI Hajmobap MOKeH pefl off UeTHPUTe eleMeHTH, YKpacyBajKul TH fie-
JIOBUTE CO COOZIBETHH OPOEBM ¥ OOJMIIY, He U30CTaBajKK HUeIeH e Off OTeHIIUjaTHoC-
Ta Ha HUeJieH off HUB. He ocTaBajku HUINTO HAZIBOP Off CBETOT, CO3/IATENIOT I'0 HAIIPABUIT
¥ eJIMHCTBEH ¥ HYMEPUUKH CIIOPEJI/IMB CO HeroBaTa Mjieja; cebefioBoieH 1 Oe3 moTpeda
ofi momotr ofHazsop (12. 2-3/167.15-45).2 Tpurte HauMHyM WTO | [aBa AJIKHHO] KAKO
MOKHOCT 3a J100/MKYBarbe /10 KOHIeNuja 3a bor, 3Hauu, ce Heraluja WM ancTpakiyja
(aphairesis), ogHoCHO MofoOIHeKHATa via negationis; aHanoruja (analogia), via analogiae;
¥ HAUKMH Ha Koj He My /IaBa jaCHO MMe, HO 3a KOj MO3Ke Jla ce CMeTa Jieka e TipeeMUHeHIU-
ja (hyperochg, cropen 3aknyuHata 3abeJielllka 3a MPETIOCTOEHETO), MOJIOLIHEKHATA Via
eminentiae.

Ce uuHK IeKa AJIKMHO]j VIIOTPeOYBa UMCTO TpuKa Teopuja Ha aphairesis - f1a ce
Iojme Mo To3HAaHWe Ha Oor Tpeba fa ce yIOTpeOu amcTpakiyja, MITO MOTEM e 3HauaeH
Zlen off IATOT Ha BpaKameTo Ha fyiaTa KoH EgHoTo Bo EHeaguilie (a M Kaj HEKOU off pa-
uure [pkoBuu Otim). A. X. Apmcrponr (A. H. Armstrong) ro cMeTa METOJJOT Ha ancTpak-
17ja Ha AJIKMHOj 3a roslemMa U Hempepa0oTeHa rPyTKa Ha HeraTWBHA TEOJIOTHja Kako He-
COOZIBETEH W TYI' eJIeMEHT BO HeroBHOT cucteM (Armstrong, 1984, 11-15; Armstrong,
1940, 23). KepabuH He ce cornacyBa co Apmcrponr (Carabine, 78), mpayBajku ce 3011T0

THYKHU TeH7leHIwu Bo oryasjeto X (Dillon, 1996, 268). M3nokyBameTo Ha MpUpoziaTa Ha 0or ofifia-
Ba BIIEYATOK JleKa r'o cMeTas 0or 3a MeTa(hu3UUKK IPUHIIUII IITO Tpeba MeJaHTHO [ja cé CMECTH BO
CeBKYITHATa cxeMa Ha roctoemeto (Carabine, 1995, 73), co Toa mto nofienbara Ha [IpupauHukoill ja
CTleqiu TPAJIMLMOHATHATA (M3BOPHO CTOMUKa) Mofieniba Ha JIOTMKa, (pusKKa U eThKa, Kajie WITo 10T
JaBjaTa IITO Ce OJHECYBAAT Ha TeoJIOTHjaTa MPHIaraar Bo MOJIeTo Ha (hU3MKATa.

2, KOHIIEI[jaTa Ha AJIKMHO]j Ce HaBeJieH! U IpyTH 003KecTBa, IEMOHHUTE, KOU YIITe MOKe Jja ce
HapeKyBaar u ,co3/iajieHn 00ecTBa", MPUCYTHI BO CEKOj O eJIeMEHTHUTe, HEKOM BUJIJIUBH, a He-
KOM HeBU/ITMBH, TaKa LITO HUeJIeH JIeJT Off CBETOT f1a He Oupie Ge3 yyien Bo yliaTta, M BO KUBO CYII-
TECTBO CYNepPHOPHO Hajl CMPTHaTa Ipupofa. Bo HUBHOTO ypeyBame e 3a0JKeHa Iie/laTa mogme-
ceueBa 1 3eMcKa cepa (15.1/171 15-21). Bor e camuoT co3aTen Ha BcesieHaTa, i Ha OOroBuTe U Ha
JIeMOHHTe, M TIOpajii 0Ba BCeJleHaTa He MOjKe [ia ce pacrajgHe, cMeTa AJKiHoj. OCTaTOKOT e Biajie-
eH 0]l CTpaHa Ha HEeroBUTe Jella, KOM MOCTaIyBaaT CIOpe] HeroBara 3amoBe[] U MoJpakaBajKku ro
Hero. O HAB ITPOM3/IErYBaAAT 3HAIMTE, COHUIITATA M IPOPOIITBATa M CETO BEIITAUKO IIPOPOKYBahe
u3BefyBaHo off cMptHuiuTe (15.2/171 22-27).
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Kaj AnkuHoj aphairesis ga ce cmeTa 3a Tyr* 1 uchopcrpaH MeTof, a ia ce mprdaT Kako
BA)KeH JIeJT 0] HeraTUBHATA TeoJIorHja Kaj [IMoTuH, 0co0eHo IITo, IyPH U IOKOJIKY U3TJIe-
Ila HeobpaboTeHO Kaj AJKKMHO], Tpeba Jia ce MMa MpeBU/ yueOHUKapcKaTa MPUpoa Ha
tekcrot.” Criopex X. A. Oyndceon (H. A. Wolfson), yriorpebarta 1 3Hauemeto Ha aphaire-
sis kaj AnkuHoj moara o EBkmup (Wolfson, 1952), jofeka criopey YuTakep uMa Iuraro-
pejcko notekno (Whittaker, 1969). Criopen Kepabun (Carabine, 1995, 79), co ornep Ha
ApucroTesioBaTa yroTpeba Ha reOMeTPUCKIOT CUMOOJII3aM off 3a gywiaitia, U IBIKeHbe-
TO O] CETHTHATA MepIleMiuja KOH YMOT, OTEKJI0To OU Tpebasio fia ce jolupa Kaj Apuc-
toTen. Aphairesis Kaj ApucToTes ce offHecyBa Ha (0f1)3eMatbe, TofieKa Kaj Ankutoj u [To-
THH criope] YoscoH Jo0MT TeXHIHUHO 3Hauete Ha ,Heralyja Bo IOTHUKY MCKa3" (SUoT
e HerjeJJauky, HacIPOTH YOBEKOT Koj e cjier, Ha mpumep, Wolfson, 1952, 120-121). 3a Yu-
Takep, apophasis Kaj ApiCTOTeJ e eJHOCTABHO OMIIT TEPMHH 3a Heraiyja, a He HEIlITo
KaKo TeXHMUKH CYIICTPAT, & CO TOa U MOJ/IEKEUKM Pasyior 3a YIoTpedaTa Ha arcTpakiiuja
Kaj AJIKIHOj, Kaj KOTo e Ba)KHO CO3[]aBalbeTo HeKaKBa KoHIlenuuja 3a bor, a He mpo6iie-
MOT Ha JIOrMuKo (hopMynupaibe Ha HeratuBHE u3jaBu (Whittaker, 1969, 123). Kepabun
MHK/IMHKpa MoBeKe KOH YuTakep oTKoONMKY KoH Yondcon (Carabine, 1995, 79), Haorajku
3abeselnka off AIKiHOj Bo riaBa IV - Toj ' HaBejIyBa camMo TIO3UTHBHUTE U HETaTUBHUTE
MeTO/IY Bo (hOpMHUPAETo Ha MCKa3uTe, aBajKu puMepH off TUIOT ,,COKpaT Yekopu* u
,COKpaT He uekopu“ (kako pedepenia ro masa VI 1, Ho BepojaTHo Muciu Ha IV, 1).
Moptnu moTceTyBa Ha yroTpebaTa Ha aphairesis Kaj ApucToTen, mTo UMa MeTaM3UUKa
IIeJT - Toa € HAUMHOT HA OTCTpaHyBame Ha CYKIECHBHH C/IOEBM 3a Jla Ce Hajre MpBUOT
TIPUHIIMI, Jla Ce Ofi3eMe 3a Jla Ce JIOCTUTHe CYIITMHATa (MM HITOCTOCTa) Ha HeIlTaTa
(Mortley, 1986a, 137-140). Ona mto 3a Apucroten 6uno apophasis, 3a AkuHoj e aphaire-
sis - amcTpakiyja MoxkeOu 1 He e (opMa Ha Heraiuja, HO e BUJ JIMIIyBaibe; BO OBaa
CMHCIIa, allCTpaKIja U Heralyja He ce UIeHTHYHH, 3aT0a IITO Ce PA3TUKyBaaT Criopes
HUBHaTa 1IeJI, aKo He cropef TexHukaTa (Mortley, 1986b, 179). Criopep rnemuiTeTo Ha
Moptnu, ApuctoTen ro oTdpia MeTofoT Ha apophasis nopaau HeroBata Heje(hMHUTHUB-
HOCT, 3aT0a LITO 3a /Ia Ce KaKe 3a HEIlTo ,He e o0po", ce UMIUIUIMPA JeKa cé IPYTo oc-
BeH JI00POCT MOKe 1 ce TPeIUIpa 3a Toj CYDjeKT, 1ITO 3HAuH JleKa e HecoofIBeTeH Ha-
YIH 3a loarame /10 CYIITHHATA. Steresis JMIIyBa, a apophasis 0TBOpa pa3mNuHI MOKHOC-
TH (0CBEH BO CJIYUajoT Ha eJUHEYHOCTA, 3alllTO fla Ce HerMpa eUHeYHOCTa 3HAUM Ja ce
nofipa3depe MHOIITBeHOCTa). MopT/M cMeTa fleka aphairesis Kako MeTo[ 3a JOCTUTHYBA-
e Ha HeTl03HATOTO Kaj APUCTOTeN ja 0BO3MOKIIA TIOf[OI[HE;KHATA PEKOHCTPYKIIMjA Ha
Hekou [11aTOHOBY CTaBOBM, CO IITO OWI MHCTPYMEHTAJIEH BO Pa3BOjOT Ha HeraTUBHATA
Teonoruja Bo HeortaToHn3mot. Criopen Kepabus, aphairesis ymoTpeben of ctpaHa Ha
ANKMHOj € CPeJICTBO CO Koe BPXOBHHOT OOT ce M3JUTHYBa Hajl MaTepUjauoT CBET Ha po-
TIOBH ¥ BUJIOBH, IITO MOJIOIHA Taa ro jioiupa Kaj [Icepmo-/[noHucHj, Kako cpeficTBO 3a
OTCTpaHyBatbe o/ 603KjaTa MPUPOJIa Ha CUTe aTPUOYTH KOM MM MPHUIIaraaT Ha co3/afieHu-
Te cyurrectBa. Kaj AnkuHoj, pesumupa Taa, aphairesis octaHyBa Ha HUBO Ha YMOT (He HC-

B Ako ce mpucaTi HeoGPaGOTEHOCTA, TOTALI MOJKE JId Ce CMETa | feKa, CO TOa IITO He Ce CIIOMEHY-
Ba ,Bpcka“ co bor Bo Didaskalikos, Torain HeraTMBHATa TEOJIOTHja e HETIOTIIONHA (LITO BOOIIITO He
e 3auy/IyBauKo 3a TOj IIepyof, M UHTe/IeKTyaIHa TpajuLija).
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KauyBajKu ce 0Tajie nous), He ce CTPeMU KOH HUKAKBO CYIIPa-MHTE/IeKTYalHO MO3HaHMe
Ha 0or, co IIITo HAJIMKYBa TOBEKe Ha via remotionis (MIHa cXo/acTHUKa KOHIIeMIInja), pa-
IIMOHAIHO TTO3MIMOHKMpathe Ha OOr Haj M OTajle CBETOT Ha co3fafieHara mpupoga (Cara-
bine, 1995, 80). Yondcon notceTyBa fieka cropeq; ATKMHOj, 60T He caMo IITO MOKe Jia
OuIe OMMIIAH CO MpPeIUKATH ITO Mo (hopMa ce HEeraTUBHH, TYKY U CO MPeMKATH IIITO ce
TIO3UTKBHH, Cé JofIeKa ce pa30ipaaT KaKo HeraTMBHM CHOpe]] HUBHOTO 3Hauerbe (Wolf-
son, 1952, 125). OBa He e eKCIIMLTHO JJafieHO, HO MO3Ke JIa ce U3Bee Of OIMCHUTE IITO
TH aBa AJIKMHOj 3a 00T (ITOTIOMH BO cebe, HO BO CMIC/Ia Ha Toa JieKa HeMa moTpe6u). bor
3a AIKMHOj e jobap 1 BICTKMHA, HO BO MICJIa Ha Toa JieKa JIeKa e MpUUKMHATa 3a 0OpoTo
1 arhe Ha ceKoja BUCTHHA.

KoHuermujara 3a 60r Ha AJKMHO] MOe fla Oufle cMeTaHa 3a anodaTHuKa, UM
peuncy anmoaTHuKa (Bo 3aBUCHOCT O/ TOA KOJIKY € IMpOoKa JeuHUIMjaTa 32 HeraTuB-
HUOT MPUCTAI BO T03HaHUETO Ha 6or). HekakoB KoHIenT 3a 6or e fenyMHO focdatiub
TIPeKy alcTPaKiyjaTa Ha aTpUOYTH, TIPOLEC KOj, KAKO BO PEUKCH Le/HOT [JIATOHU3aM O]
BTOPHUOT BeK, He BOJIU KOH MUCTHYKHM MCKYCTBA, HO € MHCTPYMEHTAa/IeH BO TOHATAMOIITHH-
OT Pa3Boj Ha HETATHBHATA TEOJIOTHja.
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THE CONCEPT OF GOD IN ALCINOUS

Abstract

The article explores some of Alcinous’ stances on god from his work "The Hand-
book of Platonism”, showing instances of influence by Plato, and of the general philosophi-
cal atmosphere of the middle Platonism. Some questions about the concept of Alcinous of
the Primary god and the possibilities of anticipation of Plotinus’ One are raised. The atten-
tion is directed towards Alcinous’ concept of an ineffable god, graspable only through the
intellect, and towards his focus on god’s attributes, or rather on the ways in which some
aspects of god are knowable through the abstraction of attributes. The ways of knowing
god proposed by Alcinous are the negation or abstraction, analogy, and pre-eminence, and
the issue whether these make his approach apophatic will be reviewed in the article, espe-
cially through his use of aphairesis (abstraction/negation).

Key words: ALCINOUS, GOD, INTELLECT, APHAIRESIS, KNOWLEDGE

This article offers an overview of some aspects of Alcinous’ concept of god.!
Alcinous, a philosopher from the middle Platonism, about the life of whom almost
nothing is known, is the author of The Handbook of Platonism, or On the doctrine of Plato
(commonly known as Didaskalikos), one of the few extant works of the middle Platonist
period, which was intended as a manual for teachers of Platonism. Alcinous was identi-
fied with the Platonist philosopher Albinus, the teacher of Galen, by Jacob Freudenthal
in 1879 (Freudenthal, 1879). The validity of this identification remained unchallenged
until 1974, when John Whittaker succesfully reformed Alcinous’ identity. ? It appears

! Despite the frequent use of a majuscule “G” in “god” in the translations of the works of Alcinous
and in the secondary sources, a minuscule “g” will be used in this text for all instances of “god”.
The majuscule could be useful in distinguishing the Primary god from other gods, but it will be
made clear in context (and the majuscule in the adjectives).

? He extensively analyses the problems of dating and authorship discovery in the Parisinus
Graecus 1962 (Whittaker, 1974a, 320-354), to then focus on the author of Didaskalikos, discrediting
Freudenthal’s thesis and returning to the traditional view on Alcionus being the author of the
Handbook. The conclusion of his thorough examination of the problem is that the works of Albi-
nus listed in the pinax of Parisinus graecus 1962 are irretrievably and hopelessly lost, and that
there is no viable proof for ascribing the Didaskalikos to Albinus (Whittaker, 1974b, 450-456). The
following text might contain some interchangeable usage of both names, due to differences in
the use in the secondary sources, but it should be assumed that “Alcinous” means “Albinus” and
vice-versa.
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that Alcinous was not affiliated with the Academy, but can be considered as one of the
best representatives of classical Platonism of the second century AD. His opus re-
mained forgotten all through the fifteenth century, when Pietro Balbi (Petrus Balbus)
took upon himself to translate it for Nicolas of Cusa. Apart from the Handbook of Plato-
nism, a brief discussion and a classification of Plato’s dialogues (Introduction, Eisagoge)
also survived. The Handbook outlines versions of Plato’s doctrines dominant in the se-
cond century, and it is significant that it also contains some associations with and ref-
erences to Aristotle’s opinions.’

In order to explain the principles and doctrines of theology, as a summary of
Plato’s philosophy, Alcinous begins with the basic elements (matter, forms and god),
seeing this as a good direction to research the origins of the world and of man.® If
objects of intellection exist, neither sense-perceptible, nor participants in that which is
sense-perceptible, but rather in certain primary objects of intellection, then, assumes
Alcinous, there are primary objects of intellection in an absolute sense, just as there
are primary objects of sense-perception (10. 1/164 9-14). Humans have so many sense
impressions that even when they direct their minds toward the intelligible, they still
retain sensible images in their imagination, so they imagine sizes, shapes and colours,
unable to obtain a clear image of the intelligible. Contrary to this problematic human
cognitive process, Alcinous postulates the gods, free of the shackles of sense percep-
tion, and capable of understanding the intelligible in a pure and untainted manner (10.
1/164 13-18). From this plural that Alcinous uses it is unclear what the status of the gods
might be, but it can be safe to think that he uses a general divine principle to capture
the meaning of their superiority over humans. According to Mortley, the description of
the way the gods perceive things is the platonic equivalent of anti-anthropomorphic
stance: the failure of common thinking lies also in the addition of the whole spatio-
temporal dimension, not just the personal input (Mortley 1986b, 16-17). The deities
think in a way that does not add volume, spatial extension or colour to the objects con-
ceived, while humans reduce transcendent concepts to something easily perceptible by
the mind’s eye; the remote and the abstract is shattered by adding size. Mortley notices
that this critique of overly concrete thinking is rather broader and more far-reaching
than the Judeo-Christian attack to anthropomorphism, which concerns only the per-
sonalization of the divine. The Greek objection to concrete thinking, he explains, is be-
cause it adds to the transcendent entity not only the familiar concept of the person, but
also all of the characteristics of the material reality in which the person resides (17).

The intellect is superior to the soul, and superior to the potential intellect is
the actualized intellect that cognizes everything simultaneously and eternally. Assum-

Stis possible that this was never an intentional (or forced) similarity of doctrines, or even a sort
of Plato-Aristotle merger, suggests Pierre Louis, but a result of the opinion that Aristotle was, in
fact, a Platonist (see in Louis, 1945).

4 8.1/162 24-29. The edition of Alcinous, The Handbook of Platonism, John Dillon, trans,, 2002 (with
translator’s commentary) is used for all quotes and paraphrases of Alcinous.
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ing a soul-intellect hierarchy, and one of potential-actualized intellect, then there must
be something superior to the actualized mind, something like a supreme principle (10,
2/164 19-24). In this line of argumentation, some of Aristotle’s distinction between the
human potential intellect and the active intellect of the cosmos as a whole can be
sensed (De An. 3.5.430a10), but the relation between the soul and the intellect remains
somewhat unclear. What Alcinous is probably trying to argue is that each of these in-
tellects is immanent to something, and also in relation with that thing (and perhaps
others), as well as that even the eternally active cosmic intellect has to have a logical
predecessor, something (beyond the) underlying, a first principle. The actualized intel-
lect is at times identified with the supreme god, and sometimes Alcinous makes a dis-
tinction between a god that is the cause for the intellect, and instead of, or more pre-
cisely, in asddition to the god-forms-matter triad he postulates a primary god-intellect-
soul triad.

Alcinous propounds that the First god is the cause of everything, existing
before anything else, the cause of the eternal activity of the intellect of the entire
heaven. It acts on the intellect, without moving (like, for instance, the object of desire
which remains unmoved itself).’ The primary intellect is the finest of all things, and
therefore its object of cognition (intelligizing) must be supremely fine. Nothing is finer
than this intellect, which means that it has to be everlastingly engaged in thinking it-
self and its own thoughts, and this activity (or rather its result) is Form (10.3/164 29-31).”
The first god is eternal, ineffable; it is self-perfect (in no respect deficient); eternally
perfect and all-perfect (in every respect perfect)® God is essentiality, truth,
commensurability, beauty, good (10.3/ 164 32-35). These tentative ideas of a primary
god, inspired by Timaeus, are an important feature in middle Platonism (Numenius’

> Merlan notices that Alcinous barely mentions that this primary god is the cause for the active
intellect (the incessant activity of the intellect), which shows that Alcinous aims at raising this su-
preme god above the station of the intellect, but stops short just before he does so (Merlan, 1967, 66).
® It is possible that Alcinous is postulating a cosmic soul, along with the intellect of this cosmic
soul (of the entire heaven) as a separate entity, and a First Cause, as a pre-underlying intel-
lect/principle. This intellect seems to be modeled after the Aristotelian concept of the unmoved
mover (unmoved, unmoving, and the object of desire, of striving, from Met 12. 7. 1072b3) - see also
in Witt, 1937, 125. Alcinous refers to Plato’s sun simile from Republic VI - this intellect acts on the
comic intellect in the same way that the sun acts on the ability to see (see also footnote 20).

" The status of forms as thoughts of god is not explicit in Plato, although it can be sensed in a
liberal interpretation of Timaeus 39e. However, given the absence of such a formulation in Plato,
this can be considered as purely Alcinous’ intervention.

8 In the description of god as ineffable and without predicates (neither poios nor apoios) Merlan
locates Alcinous closer to Plotinus’ One than to Aristotle’s god. Plotinus would agree that the
supreme god should not be called good, for it would imply that he participates in goodness, while
Alcinous easily describes the ineffable god as a thought that intelligizes itself and the forms,
which perhaps anticipates Plotinus’ stance on the intelligible not being external to intelligence
(Enn. v, 5 [36]), in Merlan, 1967, 67.
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ontological concept is more developed in this sense, but begins with a similar argumen-
tation), and it could be argued that inspire some of the Christian doctrines of the Logos.

Opinions are divided on the matter whether Alcinous had anticipated the Neo-
Platonic doctrine of the One. In the editions of Philosophie des Altertums until 1925, K.
Praechter answered affirmatively, claiming that an anticipation of the One can be lo-
cated in Alcinous (Ueberweg, Praechter, 1953, 542). P. E. Witt denied even a trace of a
definition of god as the One (Witt, 1937, 126, 128, 143 sqq), and similar strong doubts
were expressed by H. J. Kraemer (Kraemer, 1964, 374) and ]. Whittaker (Whittaker,
1969, 112). It appears that Mortley interchanges god and the One in Alcinous’ theology,
without paying attention to the matter.” According to K. Kleve, these statements con-
cerning the relationship between god and the One are very poorly substantiated with
references to Alcinous’ text, although in this sense younger scholars refer more to
what Alcinous had not expressed (Kleve, 1972, 66-69). Kleve proposes a different angle
in translating the aforementioned formulation of 10. 3: the First God is eternal, ineffa-
ble, full in itself, without needs ... He is Divinity, Being, Truth, Symmetry, the Good; as
well as that Alcinous stresses that he does not say these things to distinguish His at-
tributes, but under the assumption that god in relation to everything is understood as
the One (67). The set of “these things” can apply to both “these terms” and “his attrib-
utes”, and of course, since the continuity is quite clear, he is talking about the First god.
Still, just because it can be read as “understood as one” (henos nooumenou), it does not
necessarily imply that he means a particular One, in the sense later developed by neo-
Platonist philosophers. Kleve himself allows for the possibility that Alcinous simply
intended that God, different appellations notwithstanding, should be considered as one
(thing), or that all of the divine attributes should be seen as one concept (67), and yet
comes back to the need to not overlook the possibility that Alcinous offers a third op-
tion - the first god intended as the One (68). Alcinous equates god and the Good, and if
the usage of articles in his text and in Plato is examined, it can be surmised that, while
it would have been much easier to understand what he truly meant, had he used ton
henos, the reason he did not is because attention to such distinctions was just not nec-
essary in his time, Kleve suggests. If Plato used the determinate article in the discus-
sion on the One in Parmenides, and if Alcinous employed it when listing some of Plato’s
arguments; if Plotinus interchangeably used hen and to hen in the Enneads to denote
what we consider to be the One, then it is quite possible that Alcinous did the same
(68). If that is the case, it remains unclear why Alcinous would leave such an
important aspect of his ontological system as vague and obscure."

° For example, one formulation he offers - “... God or the One, to Albinus is beyond thinking and
perception in the ordinary sense” (Mortley, 1986b, 17).

10 Kraemer, for example, leaves henos nooumenou - understood as one, without further elaborat-
ing on the options (Kraemer, 1964, note 3, 108).

"' 1n Kleve’s question on whether it is not possible to use to hen in the translation, given that,
generally speaking, the usage of agathon and kalon in a predicative position excludes the need for



ANNUAIRE 95

God is the Good,"” which benefits all things, for he is the cause of everything
that is good. He is the Beautiful, for he is perfect and commensurable by nature; he is
Truth, as a source of everything true (of all truth).” Alcinous explains that god is father
through being the cause of everything, and bestowing order on the heavenly intellect
and the cosmic soul, in accordance with himself and his own thoughts. He has filled all
things with himself by his will, stirring the cosmic soul and directing it towards him-

an article, which opens up the possibility to use hen in the same way, especially since Alcinous’
contemporaries would not have needed the article to understand what he was aiming at,
Carbaine finds some faults. It is unclear whether a clarification about the (lack of) use of the
definite article would be unnecessary, she claims. Plotinus always seemed to have the need to
make a distinction between agathon and to agathon, hen and to hen, and it is a question why
Alcinous would not have had such a need for grammatical and methodological clarity. If Alcinous
meant to hen, he would have simply written to hen, she summarizes (Carabine, 1995, 82). She finds
Kleve's step in identifying god with the One, wherein the identification with hen arises, to be
forced, for it is not an equation present in Plato, nor even remotely present in Alcinous. God is
interchangeably nous (intellect), and while this points to unity/singularity, it still does not make it
an explicit reference to the One (83). According to Carabine (78), the reason why Alcinous does
not refer to “The One” (if it was an intentional use of a formulation from Parmenides, it is un-
clear why he would ignore to hen appellations) is the need to defy the pythagorization of Plato-
nism: god in Alcionus is not understood as a personal god, but a metaphysical principle, and the
attempt to read Plato without a Pythagorean prism resulted in the rejection of to hen.

12 Right after the discussion on the use of definite articles and the non-existent need to underline
differences for the contemporaries, Kleve moves to the mathematical illustrations of the prob-
lem of knowledge of god, where he explains knowledge through abstraction - we reach the con-
cept of a point through a successive abstraction from body to plain, to line, and to point. Kleve
then reminds us that Alcinous, too, depicts god as partless, to then conclude, without elaboration,
that these thoughts would be adequate in a speculation about god as the One (Kleve, 1972, 69).

B Dillon notices that the characterization of god as agathon (“the Good”, neuter) is an apparent
merger of the Republic 6 509b with Timaeus 29e (the Demiurge is good - agathos, masculine,
Alcinous, Dillon, 2002, 106).

This difference between the neuter and the masculine adjective allows Numenius to make the
distinction between the Good in Republic and the Demiurge in Timaeus (fr. 16), where the supreme
principle is agathon, whilst the secondary god, the Demiurge, only participates in the Good,
which makes it agathos. Alcinous explicitly denies (156. 7-8) that god is good because he partici-
pates in the goodness, he is Good because he is the cause for the goodness in everything good.

" These have been probably inspired by Philebus 65a, a part probably popular with the middle
Platonists and the neo-Platonists, although in this case Beauty is not included in the enumeration
(the formulation is that god is the Beautiful), but it can be assumed as an associated characteris-
tic, especially having in mind that Alcinous later refers to beauty and symmetry, as if it had been
already mentioned. God causes (or produces) goodness and beauty in other things, but he is Beau-
ty not because he causes it, but through his perfection and commensurability; god is Father be-
cause he is the cause of being and of order of all things. Some overlap might be noticed between
the Good of Republic and Philebus 65a-66b with the Demiurge of Timaues, if it is the supreme
principle.
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self, for he is the cause of its intellect, which, given its order by the Father, in turn im-
poses order on all of nature of this world (10. 3/164 34-46).°

God is ineffable and graspable only by the intellect, Alcinous reiterates, for he
has no genus, nor species, nor differentia, possesses no attributes, neither bad (for such
and utterance would be inappropriate), nor good (for then through participation he
would be in something). God, additionally, is not indifferent (for this would differ from
our concept of him), is not qualified (for he is neither endowed with qualities, nor is his
peculiar perfection due to some external qualification), but neither unqualified (for he
is not deprived of some qualification he could have, that would have accrued to him,
but did not, 10.3/165 5-15)."°

The negative method of obtaining knowledge of the nature of God in Alcinous
is represented by a negation of a series of qualities of god, and with an attempt to place
the superiority of god over proposed pairs of opposing qualities. The formulation about
god as ineffable resembles Timaeus 28a, but it also differs in that the intellect (nous)
with which the first principle is grasped, is sort of an intuitive knowledge beyond Log-
os. All logical categories in accordance with which a definition could be formulated
(genus, species and differentia), are denied by Alcinous in relation with the first princi-
ple, which has none of them, nor has it any accidental attributes, which makes it non-
definable.

It is significant that god is not deprived of any qualification he might have, and
in this sense the pair qualified-unqualified functions through the negation apoios. God
is not a part of anything, nor is he in a position to be a whole with parts, he is not the
same as anything, nor is he different from anything (as he has no attributes with which

55 There is a question on the type of distinction Alcinous is trying to establish by presenting god as
either intellect (nous) or one that possesses intellect (noeron). Whittaker claims that this is of
great importance for the Neo-Platonist metaphysical structure (Alcinous-Whittaker/Louis, 1990,
99, no. 163), with which Dillon disagrees (Dillon, 2002, 99), considering this view to be overly
optimistic - for him, Alcinous just vaguely formulates that god is either an intellect or an entity
that has intellect (is capable of intelligizing).

Nevertheless, if such an intelligizing entity is postulated, the question about its nature arises, as
well as whether this formulation (either-or, god which is intellect/god who has intellect), is in any
relation to the distinction between a primary and a secondary god.

% Dillon thinks that the charasterisation of god as more or less beyond the possibility for
description has lead some interpreters to wrongly assume that Alcinous determines the primary
deity as quite simply ineffable (101). This is wrong, Dillon asserts, because it is not something that
Alcinous is trying to do - in his careful characterization Alcinous agrees with Timaeus 28c (that to
discover the maker and father of the universe is indeed a task, and once discovered, to declare
him unto all men is impossible). Plato perhaps means that the maker cannot be revealed to eve-
ryone, but only to few, and also in a broader sense, he might be referring to the verbal inexplica-
bility of the true nature of the creator and father.
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the comparisons and differentiations with other things could be made). Also, he does
not move anything, nor is he moved himself (10. 4/165 5-17).”

God is partless, for there was nothing before him - the part, or rather, that
which constitutes a thing, exists before the thing which it constitutes (just as the plain
precedes the body, and the line precedes the plain).”® Due to not having parts, god is
immobile, both in terms of locomotion (like physical replacement, change of location),
and qualitative change.” If he were subject to change, that would have to be in accord-
ance with his own agency (which would mean that he changes for the better, or for the
worse, and both options are absurd), or due to the agency of someone else (which would
make that someone more powerful -10.7/165 34-42). It is clear from all this, Alcinous
states, that god is incorporeal. He adds, still, another way of describing god as incorpo-
real: if he were a body, it would have to be a combination of matter and form, with
likeness to the Forms, and a participation in the forms difficult to explain, but it is ab-
surd for god to be composed of matter and form, for he would then be neither simple,
nor primordial (10.7/166 1-6).

The first way in which some concept of god may be obtained, Alcinous sug-
gests, is through an abstraction of the attributes - just as we form a conception about a
point, for example, by abstraction of all sensible phenomena, conceiving first a surface,
then a line, and finally a point (10.5/165 18-21). The second way is through analogy: the
sun’s relation to seeing and to visible objects (it is not sight itself, but imparts seeing to
the sight and visibility to objects) is like the one between the primary intellect and the
soul’s power of intellection. The primary intellect is not the power of intellection itself,
but rather it bestows intellection to the soul (it provides intelligibility to the objects of
intellection, by illuminating the truth they contain - 10.5/165 20-26).”

If he is unmoving, then there is a divergence from the Aristotelian concept of the unmoved
mover. If the primary god is an unmoved mover, the cause for the entire movement of the heav-
enly intelligences (just as the object of desire moves desire towards it), then Aristotle’s influence
is obvious, in a Platonist system in which Beauty, as the most appropriate place for the nous, is at
the top of the hierarchy, which is a typical example for a middle Platonist fusion.

18 This is reminiscent of the One as partless in Parm. 137¢5, and indubitably the definition of the
point in Euclides (the very first definition of the System of Elements, see Festugiére, 1954, 100).

" In the explanation of god as partless, Alcionus diverges from the argumentation by Parmenides
in On nature, for example, but also from Plato’s stance in Parmenides (see also Sophist 245al),
which refers to the unity of the One. According to Alcinous, there would have to exist something
before the thing that has parts (logically and temporally), and in this sense the argumentation is
associated with the geometrical examples of aphairesis, according to which the point has no
parts, by which it precedes the line, the plain, and the body, and is unpreceded itself.

2 The Form of the good is compared to the sun in the Republic (508a-c), in the sense that it allows
us to see things - the sun is described as the cause of sight, not sight itself. The Good bestows
truth in the things known, and the power to know in the knower. Festugiére notices that the
argument of knowledge by analogy is “almost literally the same as in the Republic 508b12-c4“
(Festugiére, 1954, 99). The analogy between the primary intellect (or god) and the sun, can obvi-
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The third way of conceiving god is through the contemplation of beauty in
bodies, then turning to the beauty of the soul, beauty in customs and laws, to the “great
sea of Beauty”, after which intuition about the Good itself and the final object of love
and striving is gained, shining out to the soul that is ascending this path. Along this,
Alcinous further explains, intuition of god is achieved by virtue of his pre-eminence in
honour (10.6/165 28-34)."

The ascent toward beauty, in order to reach the notion of the Beautiful itself
and become a friend of god, in Plato is used as an explanation of the general problem of
obtaining knowledge about the existence of the form of the Beauty (like in the previous-
ly mentioned case with the Good), while in Alcinous it is used to explain how it can be
spoken about god. Just as all natural individual objects of sense perception need to have
certain models - the Forms that serve as objects of scientific knowledge and of defini-
tion, so the most beautiful of constructions, the world, must have been created by god,
with reference to the Form of the world (by referring to Timaeus 29e, Alcinous explains
that the Maker creates the world with care and dedication, by assimilating the model,
which is the Form of the world, 12.1/166 40-43; 167 1-15). The Maker created the world

ously be compared to Plato’s analogy of the Form of the good as cause of both knowledge and
truth, without it being truth or knowledge itself, and the sun, which provides creation, growth
and nurturing, without it being creation itself. While in the case of Plato the analogy is used as
an explanation for the general problem regarding the way to reach knowledge about the exist-
ence of the Form of the good, in Alcinous it is probably used as a way of explanation on how to
talk about god. God is essentiality not something that can be talked about, suggests Alcinous, but
what can be talked about is his causal relation to the world, or his actions within the world,
through which his existence is also talked about.

2 The placement of Beauty above the Good is an unusual move. Besides, the primary god is in the
realm of Beauty, above nous, a feature present only in Celsus, until it is seen in Plotinus. It is
problematic that Alcinous uses intellect (nous) and god, like they are interchangeable in the expo-
sition of Plato’s theology, which does not help clarify the intended status of the primary god - he
is the maker of nous, but it remains unclear whether (or, better, how) he is placed above nous.
Dillon summarizes that Alcinous illustrated the analogy through the sun simile from the Republic
508b-509b, the hyperoche (pre-eminence) from Diotima’s discourse on the ascent towards the
Beautiful itself from Symposium 210a sqq, with a reference to Aristotle’s unmoved mover as an
object of striving (Metaph 12.7. 1072a26, compare Ph. 1. 9. 192al), and (probably) an allusion to
Plato’s famous example of knowledge that appears in the soul as suddenly as a light kindled by a
leaping spark from the fire (Letter Seven, 341c-d).

Carabine assesses that the dry writing and the subject of investigation in Didaskalikos suggest
that Alcinous was not particularly focused on speculative theology; his descriptions of the way
towards knowledge of god lack the mystical feeling which is present in, for example, Maximus of
Tyr and Celsus (73). According to Dillon, Alcinous exhibits clear mystical tendencies in chapter X
(Dillon, 1996, 268). The exposition on the nature of god gives off the impression that he conceived
god as a metaphysical principle that needs to be neatly positioned within the entire scheme of
existence (Carabine, 1995, 73), with the Handbook following the traditional (originally Stoic) divi-
sion into logic, physics and ethics, wherein chapters on theology pertain to the physics section.
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from the totality of matter - as he moved randomly and without order, before the crea-
tion of heavens, he bestowed best possible order in the four elements, adorning its
parts with suitable numbers and shapes, without leaving out any part of potency of any
of them. By not leaving anything outside of the world, the Maker has rendered it unique
and numerically likened to its form; self-sufficient and in no need of any external help
(12. 2-3/167 15-45).2 The three ways that Alcinous lists as possibilities for gaining some
concept of god are, in summary, negation or abstraction (aphairesis), or the later via
negationis; analogy (analogia), via analogiae; and a way he does not name clearly, but
which can be thought of as pre-eminence (hyperochg, following the concluding remark
on pre-existence), or the later via eminentiae.

It seems that Alcinous employs a purely Greek theory of aphairesis - in order
to arrive to some knowledge of god, abstraction should be used, which is later a major
part of the soul’s journey back into the One in the Enneads (and also in some of the ear-
ly Church Fathers). A. H. Armstrong considers Alcinous’ method of abstraction to be a
large and undigested lump of negative theology, unfitted and foreign in his system
(Armstrong, 1984, 11-15; Armstrong, 1940, 23). Carabine does not agree with Armstrong
(78), wondering why aphairesis should be considered a foreign and forced method in
Alcinous, but be accepted as an integrative part of Plotinus’ negative theology, especial-
ly since, even if it does look undigested in Alcinous, one should have in mind the nature
of the text - a condensed teachers’ manual.”> Wolfson traces the use and meaning of
Alcinous’ aphairesis in Euclides (Wolfson, 1952), while, according to Whittaker, it has a
Pythagorean origin (Whittaker, 1969). Carabine, taking into account Aristotle’s use of
the geometrical symbolism in On the soul, and the movement from sense perception
towards the intellect, suggests that the origin should be located in Aristotle (Carabine,
1995, 79). Aphairesis in Aristotle refers to (subtraction, while in Alcinous and Plotinus,
according to Wolfson, it has acquired a technical meaning of ‘negation in a logical in-
ference’ (the wall is non-seeing, as opposed to man, who is blind, for example, 1952,
120-121). For Whittaker, apophasis in Aristotle is simply a general term for negation,
and not a sort of a technical substratum, and with that, an underlying reason for the
use of abstraction in Alcinous, in whose concept the importance lies in creating some

2 Other deities, daemons or “created gods”, are included in Alcinous’ ontological concept pre-
sent in each of the elements, some visible and some invisible, so that no part of the world should
be without a share in soul, and in a living creature superior to the mortal nature. The whole
sublunar and terrestrial world has been assigned to their administration (15.1/171 15-21).

God himself is the creator of the universe, of gods and of demons, and because of this the uni-
verse allows for no dissolution, Alcinous posits. The rest is ruled over by his children, who act in
accordance with his commands and in imitation of him. Omens and presages derive from them,
as well as dreams and oracles, and all the artificial divination practiced by mortals (15.2/171 22-
27).

B 1f this ‘undigested’ qualification is accepted, then it can be considered that, since a ‘relation’
with the god in Didaskalikos is not mentioned, the negative theology is certainly not fully fledged
(which is not in the least surprising for that period and intellectual tradition).
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sort of a concept of God, and not in the problem of logical formulation of negative
statements (Whittaker, 1969, 123). Carabine inclines more towards Whittaker than to-
wards Wolfson (Carabine, 1995, 79), pointing to a remark made by Alcinous in chapter
IV - he lists only the positive and negative methods in formulating propositions, sup-
porting it with examples like “Socrates walks” and “Socrates does not walk” (she pro-
vides VI, 1 for reference, but she might mean IV, 1). Mortley reminds us of the use of
aphairesis in Aristotle, which has a metaphysical purpose - it is the way of subtraction
of successive layers in order to find the first principle, subtraction leads to the essence
(or whatness) of things (Mortley, 1986a, 137-140). Also, apophasis for Aristotle is
aphairesis for Alcinous. Mortley makes a point - abstraction may perhaps be a form of
negation, but it is a form of privation, and in this sense abstraction and negation are
not identical in that they differ in purpose, not technique (Mortley, 1986b, 179). Accord-
ing to Mortley, Aristotle discards the method of apopohasis because of its lack of defini-
tiveness, for to say of something that “it is not good”, implies that everything but good-
ness can be predicated to that subject, which means it is not a suitable way to arrive to
the essence of things. Steresis deprives, and apophasis opens different possibilities (ex-
cept in, for example, the case of oneness, for to negate oneness means to imply multi-
tude). Mortley, thus, assesses that aphairesis as a method to reach the unknown in Aris-
totle facilitated the later reconstruction of some of Plato’s stances, which made it in-
strumental in the development of the neo-platonic negative theology. According to
Carabine, aphairesis used by Alcinous is a means by which the supreme god rises above
the material world of genera and species, which she later locates in Pseudo-Dionysius,
as a way to abstract from god’s nature all attributes that pertain to created creatures.
In Alcinous, she recaps, aphairesis remains on the level of intellect (not rising beyond
nous), does not strive for any supra-intellectual knowledge of god, because of which it
resembles more via remotionis (a future scholastic concept), a rational positioning of
god above and beyond the world of created nature (Carabine, 1995, 80). When discuss-
ing Alcinous and Plotinus, Wolfson reminds us that not only can god be described by
predicates negative in form, but also predicates that are positive, provided they are
understood as negative in their meaning (1952, 125). This is not explicitly stated, but can
be gathered from the descriptions of god that Alcinous provides (like complete in itself,
in the sense that he is not in want of anything). God for Alcinous is the good and truth,
in the sense that he is the cause of every good, and the principle (arhé) of every truth.

Alcinous’ account of god might be considered apophatic, or almost-apophatic
(depending on how broad the definition of the negative approach in knowing god is). A
concept of God is somewhat attainable through abstraction of attributes, a process
that, like in almost all of the second century Platonism, does not lead to mystical expe-
riences, but is instrumental in the further development of negative theology.



ANNUAIRE 101

References

Albinos. (1945). Epitome. Pierre Louis, trans., Paris: Les Belles-Lettres.

Alcinous. (1990). Alkinoos, Enseignements des doctrines de Platon. John Whittaker, ed.,
Pierre Louis, trans., Paris: Collection des Universités de France, Belles Lettres.

Alcinous. (2002). The Handbook of Platonism. John Dillon, trans., Oxford: Clarendon
Press.

Aristotle. (1966). Metaphysics. H. Apostle, trans., Bloomington: Indiana University Press.

Aristotle. (1987). De Anima (On the Soul). Hugh Lawson-Tancred, trans., London: Penguin
(lassics.

Armstrong, A. H. (1940). The Architecture of the Intelligible Universe. Cambridge: Cam-
bridge University Press.

Armstrong, A. H. (1984). Larchitecture de ’l’univers intelligible dans la philosophie de Plotin. Une étude
analytique et historique. Ottawa: Editions de 1'Université d'Ottawa.

Carabine, D. (1995). The Unknown God. Louvain: Peeters Press.
Dillon, J. M. (1996). The Middle Platonists. Ithaca: Cornell University Press.

Festugiére, A-J. (1954). La révélation d’Hermes trismégiste, vol. 4 - Le dieu inconnu et la
gnose. Paris: Gabalda.

Freudenthal, J. (1879). Der Platoniker Albinos und der falsche Alkinoos. Berlin: S. Calvary
& Co.

Kleve, K. (1972). Albinus on God and the one. Symbolae Osloenses, 47:1, pp. 66-69.

Kraemer, H. J. (1964). Der Ursprung der Geistmetaphysik. Amsterdam: B. R. Griiner.

Merlan, P. Greek Philosophy from Plato to Plotinus. In A. H. Armstrong, ed., The Cam-

bridge History of Later Greek and Early Medieval Philosophy. 1" ed. Cambridge:
Cambridge University Press, 1967, pp. 14-135.

Mortley, R. (1986). From Word to Silence, vol. 1. The Rise and Fall of Logos. Bonn: Han-
stein.

Mortley, R. (1986). From Word to Silence, vol. 2. The Way of Negation, Christian and Greek.
Bonn: Hanstein.

Numénius. (1973). Fragments. E. Des Places, trans., Collection Budé, Paris: Les Belles

Lettres.

Plato. (1997). Complete Works. John M. Cooper, ed., Indianapolis: Hackett Publishing
Company.

Ueberweg, F, and Praechter, K. (1953). Die Philosophie des Altertums. Basel: Benno
Schwabe & Co.

Whittaker, J. (1969). Neopythagoreanism and negative theology. Symbolae Osloenses,
44:1, pp. 109-125.



102 FACULTE DE PHILOSOPHIE SKOPJE

Whittaker, J. (1974). 'Parisinus Graecus 1962’ and the Writings of Albinus. Phoenix, Vol.
28, No. 3, pp. 320-354.

Whittaker, J. (1974). 'Parisinus Graecus’ 1962 and the Writings of Albinus: Part 2.
Phoenix, Vol. 28, No. 4, pp. 450-456.

Witt, R. E. (1937). Albinus and the history of Middle Platonism. Cambridge: Cambridge
University Press.

Wolfson, H. A. (1952). Albinus and Plotinus on Divine Attributes. The Harvard Theologi-
cal Review, Vol. 45, No. 2, pp. 115-130



	04 TODOROVSKA mkd
	00 prazna
	04a TODOROVSKA eng

