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3AIIMCHU HA TVIEJAYOT: PEHEINIIIUJA U
IHPEITPOYUTYBAIBE HA TEATAPOT HA AHTOH II.
YEXOB BO JEJIOTO HA KOPK BAHAU

JlecnuHa AHreJIOBCKA
dakynrTeT 3a APaMCKU YMETHOCTH
Yuusepsurer ,,C. Kupun u Meronuj“ Bo Ckorje

Kny4ynn 300posu: A. II. Uexos, Xopx banu, Buwmnosaiia cpaguna,
Tearap, Jpama, peLeNluja, MpernpounuTyBame, IJIeAady, aHanu3a Ha
IIPETCTaBH, TeaTapcka MEMOpH]a.

Pe3ume: [Ipeamer Ha wu3ydyBame Ha OBOj TpyJA € pelenuujata u
IIPENpPOYNTYBAKETO Ha ITMecuTe Ha UeXoB, Kako W Ha HUBHUTE IIOCTaBKU
Ha CLCHHTE Ha COBPEMEHHOT €BpOIICKM TeaTap, BO JIEJIOTO Ha
(paHIlyCKHOT TEaTpoJIor, KPUTHYAP M E€CEUCT CO POMAHCKO IOTEKJIO,
Kopx banu (1943 — 2023). Tpyznot moxpoOHO TH aHaIM3Upa HETOBUTE
CTYIVMH ¥ KHUTH ITOCBETEHH Ha TeaTapoT Ha YeX0B, BO KOU TOj TO TOIKYBa
JIEJIOTO Ha PYyCKHOT APaMaTypr BO CBETIOTO HAa MyTalMUTE O KPajoT Ha
20 u Ha TOYETOKOT Ha 21 BeK, MOTBPAYBAjKHU ja HETOBaTa PEIEBaHTHOCT
3a Hamara coBpeMmeHocT. CraTHmjaTa OCOOEHO Ce€ cocpenoTodyBa Ha
KHHTaTa BOo Koja banu ja mpempountyBa mociemHara mueca Ha Uexos,
Buwinosaiua cpaguna, NpeKy HEj3MHNUTE KIIyIHU IIOCTABKU OJ] CTpaHa Ha
TOJIEMHUTE €BPOIICKH TEaTapCKU PEXHUCEPH BO MOCIEAHUTE JCIECHUHU, KON
OCBETIIyBaaT pa3JIMuHM acleKTH Ha oBa Jeno. Bo cBojara peduekcuja,
IOCBETEHa Ha TecTaMeHTapHara rnueca Ha Uexos, banm ja cropenysa
IporiacTa Ha BUITHOBATA TpaJiHa Ha IparoT Ha 20 BEeK CO HCUE3HYBAmETO
LITO UM CE 3aKaHyBa Ha TeaTapoT U Ha OMOIMOTEKaTa JAEHEC, BO epara Ha
IUTHATAIHATA pa3oHOIa. Bo TpymoT mpuToa ce 3aipKyBamMe Ha aHaIH3aTa
Ha CIeu(pUYHOCTHTE ¥ Ha MPEIN3BUIINTE Ha TeaTapcKara peleninja u
Ha yioratra Ha baHum kako ,MHDOpPMHpaH/eAyIUpaH Triexad’ BO
PEKOHCTPYHPAETO Ha TEaTapCKUTE MPETCTaBH M BO CO3/IaBAIETO HA
,,KIBa MeMopHuja““ 3a HUB. JIOMOJHUTEITHO IO TIOABJIEKYBaME IPUAOHECOT
Ha JAe’loTo Ha baHWM BO 3adyByBameTo M BO IIPEHECYBAamkETO Ha
MIaMETEHETO 3a TeaTapoT Ha UYexoB, HO U 3a TeaTapoT Ha HAILETO BpEMe.
KoneuHo, ce ocBpHyBaMe Ha JIMYHHOT NOPTPET Ha UeXOB U Ha HErOBOTO
neno, ckumupan ox JKopx baHuM, KOj ro mpenpoduTyBa PYCKHOT
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JpamMaTypr Kako Hail OJIMKEeH, U BO YHj JIMK ro Mpero3HaBaMe 0pa3oT Ha
aBTOPOT Ha MOPTPETOT, HO U Ha caMuTe cebecu.

SPECTATOR'S NOTEBOOK: RECEPTION AND
REREADING OF A. P. CHEKHOV'S THEATRE IN THE
WORK OF GEORGES BANU

Despina Angelovska
Faculty of Dramatic Arts
Ss. Cyril and Methodius University in Skopje

Keywords: A. P. Chekhov, Georges Banu, The Cherry Orchard, theater,
drama, reception, rereading, spectator, performance analysis, theatre
memory

Summary: The subject of this paper is the reception and rereading of
Chekhov's plays, as well as their productions on the contemporary
European theatre stages, in the work of the French theatrologist, critic and
essayist of Romanian origin, Georges Banu (1943-2023). The paper
analyzes in detail his studies and books dedicated to Chekhov's theatre, in
which he reinterpretates the works of the Russian playwright in the light
of the mutations of the late 20" and early 21% centuries, confirming their
relevance to our contemporary world. The paper focuses in particular on
the book in which Banu revisits Chekhov's last play, The Cherry Orchard,
through its key stagings by major European directors in recent decades,
which illuminate various aspects of it. In his reflection, dedicated to
Chekhov's testamentary play, Banu compares the demise of the cherry
orchard at the threshold of the 20" century with the disappearance that
threatens the theatre and the library today, in the era of digital
entertainment. The paper focuses on the analysis of the specifics and
challenges of theatrical reception and the role of Banu as an
"informed/educated spectator”" in reconstructing and interpretating the
theatrical performance and creating a "living memory" for it.
Additionally, this article highlights the contribution of Banu's works in
preserving and transmitting the memory of Chekhov's theatre, as well as
the theatre of our time. Finally, the paper refers to the personal portrait of
Chekhov and his theatre, as sketched by Georges Banu, who reinterprets
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