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Jacmuna Pesa (1959) e enna on Haj3HaYajHUTE M HAjU3BEIYBAaHH COBPEMCHH
npamcku aBTop(k)u. HejsnHuTte nmecy, npeBeieHH Ha TIOBEKe O TPUECET U MeT
jasuIy, ce IOCTaByBaar BO HajpEHOMHUPAHUTE TeaTpH HU3 LEIUOT cBeT. [Ipeamer
Ha aHaJn3a Ha OBOj TPYyA € ,.Apiu‘ (1994), najurpanara Qpanirycka nueca BO
CBETOT 10 Komeanute Ha Mosmep. [lapagokcaiHo, TOKMY OrpoMHaTa IIOITyJap-
HOCT U HEBHJICHHOT YCIIeX Ha Iyecara ce NpUYMHATa IOopajau Koja, BO TEKOT Ha
JIOJITH TOAMHM, (paHIlycKaTa Tearapcka KpUTHKa Hea ja CBedyBa Ha ,,Tearap Ha
pasoHona“ uiM ,,0yneBapcku tearap”. Jlenec, meryroa, , Apii“ u npamure Ha
Pe3a ce npenmer Ha OPOjHM TEaTPOJIOMIKK aHAIU3H U ITPENPOUYHUTYBamba, KOUIITO
' pexaOMINTHPaaT HUBHUTE MOBEKECIIOJHU KBAINTETH U (hOpMaHA HHOBATHB-
HOCT, BO KOHTHHYHUTET CO TeaTapoT Ha aBaHTapiara. Bo TpyaoT ke ce 3aapxume
Ha JICKOHCTPYKIMjaTa Ha TPaJULIUOHAHUTE JPAMCKH KaTeropruu, Kako M Ha MOT-
KOITyBahETO Ha Tojesioara nomery ,,pa3oHonara“ u ,,yMeTHOCTa™, BO CPLETO Ha
oBaa ,,KOMe/Hja“, K0jallTo UMIIPECHOHUPA CO CBOjaTa CIOKeHa M paduHHpaHa
JIpaMCKa KOHCTPYKIIHja, KaKo ¥ CO YHHBEP3aJHOCTA M CEPUO3HOCTA HA TEMUTE
ITO T 00paboTyBa, 331 IPEBE30T Ha JICXKEPHOCTA.
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Yasmina Reza (1959) is one of the most important and most staged contemporary
playwrights. Her plays, translated into more that 35 languages, are produced in
the most famous theatres worldwide. The object of analysis of this paper is “Art”
(1994), the most performed French play in the World, right after Moliére’s plays.
Paradoxically, the very popularity and success of the play has for long been the
reason for the French theatre critique considering it an entertainment theatre or
boulevard theatre. Today, however, “Art” and Reza’s approach to playwriting
are subjects of a number of theatrical analyses and re-readings that recognize
their multi-layered qualities and formal innovation, seeing them as a continuation
of the avant-garde theatre. This paper focuses on the deconstruction of the
traditional dramatic categories, as well as on undermining the division between
“amusement” and “art”, which are in the hearth of this “comedy” that impresses
with its complex and refined dramatic construction, with the universality and the
seriousness of the topics that it treats under the veil of lightness.
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