¥Ypcyaa Earmu u Mickpa Illyxaposa 3a IPBIAT Ce IOBD3aa KOFa M3BeAyBaa BO
Ibyjopx saeano co Jomuko Yyma. /lse rogmeEn 10 HUEHATA copaborka, Illykaposa
Earnu nancmpaa saepumuxm mpoexr Bo Ibyjopx 2008 roguma. Tue gBe MMaar
paboreno 3aefHO BO 2010 roguna BO Hpamckn Tearap Cxomje, co moaapmuxa Ha Dance
Theater Workshop's Suitcase Fund; 80 2011 rogzsa xako zen o NYC's Performance
Mix Festival co nogapmxa ua Trust for Mutual Understanding u Bo 2015 Kaxo mex o
Pecruranor JlokoMoyms Bo Cxomje.

Buorpaduja - Ypeyaa Earuu

Ypcyna Eara e TaHIOB YMETHHK CO CEAMIITE BO Ibyjopk ox 2000 roguna. Hejsuuure
ACHa ce xapakrepHsnpamm Kaxo “rabbit-hole logic " (NY Times), a nejsunoro
HCTpKyBathe IO pasiviefiybd NOTEHOMJANOT HAa NOPO3HOCTA, HA IPEKHHATATA
¢usuaHOCT M Ha TBOjOT NOTeRMEjan. Eari uMa H06HEHO KOMICHY M Hpe3eHTAHY OF
The Chocolate Factory, Dance Theater Workshop, Danspace Project, Dance New
Amsterdam, Mount Tremper Arts, Movement Research at the Judson Church, the New
Museum for Contemporary Art, Aunts, The Brooklyn Museum of Art, 92nd Street Y
Harkness Dance Center, P.S. 122, CATCH, The Old American Can Factory (Ebyjopk);
Laboratorio Arte Alameda (Mexkcnko Crru); CocraHOK Ha ANMOGaHCKHOT TaHI (Ipas,
AnGaunmja); NOT FESTIVAL (Komemxaren); Tokeiji Temple (Kamaxypa); Solo in
Azione (Mmunan); Wherever Whenever {Tokmo); Jipamckn vearap m Pectusan
Joxomoymn  (Cxomje, Maxkegonnmja); u  re:PLAY (Mmdan, Mauumyp).
www.ursulaeagly.org

PaGormanumna

Osaa nmporpama e 6use m3BemeHa KaKo nopedopMaHC NpH Ko e ja BocmocTasmme
HHMIXATA Ha CIPYKTYPHPAHOTO OUINTECTBEHO JKHBEEHe LPEHecyBajku ja myGimkara
HHU3 CyCUEHAMDAHWTE MarmuHy GaseHnm of cractHE Tammou,  Mspesenum of
ARTCHTIIHOCTA HA HAWIETO ABIDKEHE, 3aYETOKOT Ke Ce pashue OF BHATPELIHOTO
¢oxycupano ciymame KOH eHa BHCOKO H3BelyBauKa CcocTojfa HHM3 Koja RO
nepopMARCOT Ke HacTamuMe efeH 3a APYT, y4ejkn efieH Off APYT, 3a TAKa 3aefHO,
YCTIEXOT ia FO AocTurHeme. Hainure pasnmks ce mama mpeymoct.

Ox mpyrata cTpana Ha cnexrapot ke HanpaBHMe CTPYKTYPH 32 CIyqajHHTE MHHYBAqH,
kaKO HACMEBKM, 3eBambe IIH yBakame Ha MacTuku. Ke mpnvenume kopeorpadeku
CTPATEIMH 32 PEAIIHCKOTO OZHECYBAIHE U 38 PASTOBOPUIE CO ODJIENATHHTE HEBPOHH,
Kak0 MOSOYHH CTABKH JITO HE MOBP3YBAAT CO ABIDKEE-ETO, BU3MjATA M MelyceGHmTe
opHCH. OBHE e eJIEMEHTHTE INTO ja BOZNHCHYBAAT €MIaTHjara, 3 HOHATAMY M
MOpAJIOT; Toa ¢e MCTUTE eJIEMEHTH ILITO UIPAAT i BO TAHIHOBHOT NephOpMaHC.

Ursula Eagly and Iskra Sukarova first connected when they performed together in
the work of New York-based choreographer Yoshiko Chuma in Skopje and New York
City in 2008, and they launched their own exchange two years later. The two have
worked together in 2010 at Skopje's Dramski Theater with support from Dance
Theater Workshop's Suitcase Fund; in 2011 at NYC's Performance Mix Festival with
support from Trust for Mutual Understanding; in 2012 as part of the International
Interdisciplinary Artists Consortium at Earthdance in Massachusets; and in 2015 as
part of the Locomotion Festival,

CV - Ursula Eagly

Ursula Eagly is a dance artist based in New York City since 2000. Her works are
characterized by a “rabbit-hole logic” (NY Times), and her research considers the
potential of porosity, an interrupted physicality, and you. Eagly has received
commisions and presentations by The Chocolate Factory, Dance Theater Workshop,
Danspace Project, Dance New Amsterdam, Mount Tremper Arts, Movement Research
at the Judson Church, the New Museum for Contemporary Art, Aunts, The Brooklyn
Museum of Art, 92nd Street Y Harkness Dance Center, P.S. 122, CATCH, The 0ld
American Can Factory, and Ur (New York); Laboratorio Arte Alameda (Mexico City);
Albania Dance Meeting (Durres, Albania); NOT FESTIVAL (Copenhagen); Tokeiji
Temple (Kamakura); Solo in Azione (Milan); (Tokyo); Dramski Theatre and
Locomotion Festival (Skopje, Macedonia); and re:PLAY (Imphal, Manipur).

www.ursulaeagly.org
Workshop

We will be making a performance with magic pools of lush dancing suspended in
structured social behaviors.Drawing from authentic movement, our warm-up will
progess from internally-focused listening to a heightened performance state. We will
perform for each other, learn from each other, and hone our scores together. Our
differences are an asset,

At the other end of the spectrum, we’ll make structures for casual pedestrianisms like

smiling, yawning, and gum chewing. We will apply choreographic strategies to
relational behavior and talk about mirror neurons, a type of brain cell that connects
motion, vision, and interpersonal relations. These are the elements that give rise to
empathy and, by extension, morality; they are the same elements at play in a dance
performance,
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