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Tuaro Ponpures, Tearapcku aBTop-pexucep

Tuaro Pompures (1977 1.) e mopTyrajicku TeaTapckud akTep, PeKucep u
JPaMCKH aBTOp. YIITE KaKo CTYAEHT 110 aKTepCKa Urpa Ha Oelruckara Tearap-
CKa akajeMuja, KoH KpajoT Ha 1990-tute, Ponpures ce 3amo3HaBa co 4iieHO-
BUTE Ha BIIMjaTeHaTa OeNTrcKa TeaTapcka apykuHa ,,tg STAN®, rpymna nomim-
TUYKH aHTQKUPAHU YMETHHIIM YHja JbyOOB KOH TOJIEMHTE TEKCTOBH M MOCBE-
TEHOCT Ha KOJIEKTUBHHOT IpoLeC Ha paboTa Ke U3BpILIAT IOJIEMO BIIMjaHUE BP3
HETOBHOT TeaTrap M CO KoM ke copaboTyBa Ha cepuja mpercraBu on 1998 no
2003 romuHa. Bo 2003 1. Toj, co Marna buzapo ke ja coocHOBa Tearapckara
npyxuHa ,,Mundo Perfeito” co koja 3a equHaeceT TOAMHM Ke CO3/7aAaT TpHE-
CeTHHa MPETCTaBM, U3BEICHU BO /BaeceT 3eMju. Ha kpajot Ha 2014 1. T0j cTa-
HYBa HajMJIaIMOT YMETHUYKH JUPEKTOP Ha MPECTHKHUOT HAIIMOHAJICH TeaTap
Ha [lopryramuja ,,Jlona Mapuja II. Bo 2018 roguna Ponpures e nodutHuk
Ha 15-tara ,,Harpaga na EBpoma 3a tearapcku peanmnoctu‘ (,,Premio Europa
Realta teatrali), nojenyBana Ha aBTOpH MITO ja 0OHOBYBAar Tearapckara yMeT-
HOCT CO CBOJOT MHOBATUBEH MPUCTAIN, CO 00pa3IokKeHHe JeKa TeaTapoT Ha
Ponpures ce HameTHa Kako eHa Of1 ,,Haj>kKMBUTE ¥ BO3OYIUTMBH PEATTHOCTH Ha
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THEATRE PERVADED BY LITERATURE: TIAGO RODRIGUES,
BETWEEN THE LINES

Summary

The subject of this paper is the study of the key features of the theater of the
Portuguese actor, director and playwright Tiago Rodrigues (1977), one of the most
prominent and innovative figures in the European theatrical landscape today. Against
the threat of the disappearance of meaning in the contemporary world, Rodrigues
stands for a theater which thrives on European literary and cultural heritage and makes
of memory/remembrance an act of artistic resistance. In our paper, the playwright-
director embodies the concept of “writer-on-stage” (“écrivain de plateau®), a term
that reflects the questioning in contemporary theater of conventional separation and
hierarchy between dramatic text and performance, as well as the ever more important
role that the stage plays in the creative process. His creations are fruits of collaboration
with the actors, who always remain in the center of his work. Rodrigues’s dramaturgy
is inscribed in the interstices of the old stories and myths, adding new details between
their lines. That is also the case with the play Between the Lines, entangled with
Sophocle’s Oedipus the King, which is the subject of a more detailed analysis in our
paper. This mysterious and witty monodrama, in whose labyrinthine construction the
frontiers between reality and fiction disappear, occupies a precious place in the author’s
work, while its staging is a joint creation of Rodrigues and his long-term collaborator,
the actor Toénan Quito. The play is written as a kind of an epistolary novel, enriched by
the interpretation of the actor — who becomes, in this case, also an author, inviting each
spectator to complete the text.

Keywords: Tiago Rodrigues, Tonan Quito, Between the Lines, contemporary theater,
stage-writer, stage-writing, collective creation, epistolary dramaturgy, metatheater.
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