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Buxkuuop Hegecku

MKOHUTE HA INY0 30TPA® BO [IPKBATA
,YCIIEHVE HA bOTOPOJIMIIA“ BO EITAHOMI - COJIYHCKO

AncrtpakT
Bo o0eoj tiekcili ce lpe3eHtiupaaill yeliupu Helo3HaU dpeciioNHU UKOHU 0g XpaMoil ,,Yc-
leHue Ha [peceeltia bozopoguya“ 8o EtiaHomu - ConyHcko, HacnuKkaHu og uyo 3ozpacp
80 1865 u 1866 2. MciuospeMmeHo 80 WeKcliolll ce cregu U YenoKyuHoo igopewltieo Ha
Jluyo 8o 2oguHuilie 80 Kou ce cnukaHu osue ukoHu. Osoj Wpyg tpe3eHUPQA U U3gecHU HO-
8UHU 3a cemejHuUilie 8pcku Ha JJuyo co EdaHomu u gooliwitio co conmyHCKUOW Kpaj, co yen
ga ce gage loceolihailiHo objacHysare 3a He2osoio Upucyciliso Ha 080j LiepeH.

Knyunu 360poeu: /juyo 3oépach, ukoHoiiuc, 19 eek, EtiaHomu, ConyH

Abstract
Four unknown throne icons are presented from the church Dormition of the Most Holy
Theotokos in Epanomi - Thessaloniki, painted by Dico Zograf in 1865 and 1866 are presented
in this text. At the same time, the entire work of Dico in the years in which these icons
are painted is also followed in the text. This paper also presents some novelties about
Dico’s family relations with Epanomi and the Thessaloniki region in general, to give a more
comprehensive explanation of his presence in this field.

Key words: Dico Zograf, icon painting, 19th century, Epanomi, Thessaloniki

umutap Kpcres, wim mo3nar kako Jluuo 3orpad, € eneH o HajuCTaKHATUTE
HI/IKOHOHI/ICHH Ha bankanot Bo XIX Bek. Bo HEroBHOT KpaTok KUBOT HACIIU-
kajn noseke o1 2 000 ukonu. briaronapenue Ha aBTOPCKUTE 3alIUCU U MOTIHCH,
MOJKE TIPEITU3HO ¥ XPOHOJIONIKH Ja C€ CIIeIU TBOPeImTBOTO Ha /lnvo. Bo mpBara
¢daza Ha ucTpakyBamara Ha HETOBOTO TBOPEIITBO reorpa)CKUTe IpaHULId BO
KOU Ce 3aCTarleHH HErOBUTE JIejla Ce€ OrpaHnyyBaa Ha TEPUTOPHjaTa Ha JICHEIIHA
Penyonuka Makenonuja u aeiaosute ox byrapuja! u Cpouja,? Kou Bo Toa BpeMe ce

' A. Bacunes, bvieapcku év3posicoencku maticmopu, Copust 1965, 186-187.

2 K. Tomorcku, Cabopna ypksa Cs. Tpojuye y Bparsy, Bpamcku riacuuk I1I, Bpame 1967,
20-24. A. JaBunos Temepuncku, Hrxoune /Juue 3ocpagha, konomuc CabopHe 1pkBe y Bpamy,
karanor beorpan 2000; Hxonoiuc Bparcke eiiapxuje, yp. M. Tumorujesuh, H. MuxyJssesuh,
Beorpan — Bpamwe 2005, 22-24, 64-73.
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HaoraJe Mol OCMaHJIKCKa BIacT.” Bo TeKOT Ha UCTpaKyBamara Oca MpOoHajACHU
W HETOBU MKOHM BO Asibanuja* u Bo Kocoso.’

Axanemuk ['po3naHoB HaBedyBa M3BECHO IpelaHue cropen koe Jluuo
3orpad Bo miagocra ce aBuxkea Bo Jyskna Maxkenonuja u CoiayHCKO,® HO Kako
npobieM Ha OBaa Te3a ro HaBeayBa (pakTOT IITO BO OBUE MPEIENH HE € MI03HATO
HUTY €JIHO JIeJI0 Ha HeroBuTe yuntenu Muxawnn u Jlanuwn.” MeryToa, HeogaMHa
npea MakeIOHCKaTa Hay4yHa JaBHOCT Oellle MpeTCTaBeHO MPBOOTKPUEHOTO U Be-
pojaTHO Hajpenpe3eHTaTUBHOTO Aeno Ha Jluuo 3orpad orkpueHo Bo ColyHCKO.
CranyBa 300p 3a ukonara ,,boroponuiia — Hecenmnmaa po3a“, Hacnukana Bo 1865
r. OTKpUBakETO HA OBaa MKOHA MPEJ MaKeJOHCKATa HayYHa JaBHOCT OEIlle TI0/
Ha MMOBEKETOIMIITHUOT aHTakMaH Ha JI-p Camio [[BeTKoCkH OKOITy I€TI0TO Ha OBO]J
UCTaKHAT MUjauku 30rpad. OBa OTKPUTHE BHECE HOBU CO3HAHM]A 32 TBOPEIITBOTO
Ha JIn40, Kako ¥ 3a MepHOAO0T BO KOj TBOpes BO COIYHCKO.

Bo nipusior Ha pacBeTIyBame Ha TBOPEIITBOTO Ha J{ndo Bo COMYHCKO ITpeT-
CTaByBaMe YIITE YeTHPH HOBOOTKPUEHH MPECTOIHU UKOHU OJ1 XPaMoT ,, YCIIeHne
boroponnuno* Bo Emanomu. Emanomu nnm Ananamu (rpuku: Enavoun) e mano
rpaTye co OKOIY OCYM WITjajiu )KUTeNu, cMecTeHO BO COMyHCKHOT 3auB Ha 25 KM
of ieHTaport Ha rpagot ConyH. Xpamor ,, Yenenue boroponuuno® e 6a3unukaieH
TPOKOpaOeH XpaM, KapaKTEepUCTUYCH 3a MEPHOAOT Ha Mpepoadara, Koj Cropesn
HATIHCOT Ha 3amajHara cTpaHa € ocBeTeH Bo 1865 r. OBoj xpam Oun rpoOHa
npksa® cé 1o 1914 . BHarpemnute AuMeH3uu Ha XpamoT ce 29 X 14 M.

Crnopen nadopmanujara mro ja gapa Cripo Haky, xuren na Enanomu, unj
neno o6un O6par Ha /ludo, 3orpadot npecrojysan Bo Emanomu Bo 1865 1. 3aemHO
co cBouTe Opaka. OBa € eIMHCTBEHO MO3HATO CBEOIITBO 3a Opaka Ha Jluvo u 3a
HUBHHM 103HAT motoMok.” Ho cekako, aejHocTa Ha aebapckute sugapu Bo ConyH
o OMpaB/IyBa MPUCYCTBOTO U HACEIyBameTO Ha nedpanu Bo ConyHcko. '

3 11. Tposnanos, JKusotucoi 6o Maxegonuja XVIII-XIX eex, Cromje 2011, 41.

* T. Popa, Mbishkrime té Kishave té Shqipérisé, Tirané 1998, 72; C. 1]BeTKOBCKH,
Hosoowxpuenu uxonu na JJuuo 30épagh o9 ypreuine 6o Enbacan, Anbanuja, llpouecu Ha
MozepHu3anuja Ha bankanor nox Ocmannucka BiacT Bo 19. n nmouerox Ha 20. Bek, Ckorje—
Coduja 2017, 327-334.

5 C. LUserkoBcku, JKusoiucoid na uuo 30cpagp u Aepam JJuuos, Ctpyra 2010, 143-163.

¢ I'po3nanos, nas. geno, 42.

7 Heonamua Gemie oTkpueH ppeckoxuBonuc Ha Muxann ox Camapuna Bo ,,C. ['eopruj
— Herpura® Xankunuku.

8 D. Feissel-M. Seve, La Chalcidique vue par Charles Avezou (april 1914) Notes de voyage
et inscriptions, BCH 103 (1979), 246.

* A. Katliyxa, Iepoc vadg Koyjoews the Ocotoxov Eravoug, Enavoun 2006, 101.

1032 nebapckure sumapu Bumau: [. Toevddvvng, Nteurpelijoes kai dpyitéktovies oty
rwolia Ocooolovikn, Moxkedovikov Hueporoyov 1977, 199-205; B. Anuntpuadn, Toroypagpio
7ij¢ Ocooatovikng koza v émoxn tiig Tovproxrpatiog 1430-1912, Oecoalovikn 1983, 288, n. 80.
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On oBaa roguMHa AaTupaar JIBe OJ] MPECTOIHNUTE UKOHH, KOU c€ TBOpOH Ha
Jugo. CranyBa 300p 3a JpBEHH MOIBMKHU UKOHH CO CPEOPEHU ONKOBHU Ha parieTe
u opeonure. Mkonurte ce co numen3uun 98 X 65 ¢cM U ce HaCIWKAaHM Ha 3J1aTHA
3aHIHA. XPUCTOC € TIOCTABEH CeHAT (P)POHTAIHO, a € MMPETCTABEH O] KOJIeHaTa
Harope. O0JiedeH e BO IJPBEH XUTOH U TEMHOCHH XUMAaTHOH, YKPAaCEHH CO 3JIaTHU
O6opaypu. biarocioByBa co necHara paka Ha Koja ce Haora cpeOpeH OMKOB, a BO
JeBaTa ja Ap>ku cdepara Ha CBETOT MOJ Koja ce Haora oTBOpeHo EBaHrenue co
IPYKH HATIHC CO U3Bafok ox EBanremuero cnopen JoBan: Eyom iyt 10 ¢ toU
KOGLOV* O AKoAOLO®V €pol oV ur) mepimation €v tf) okotiq, GAL" £Ee1 TO P@G
(Jac cym Cernnnara Ha cBeToT. Koj BpBu Mo MeHe HeMa J1a o1y BO TEMHHHA,
a ke UMa CBeTIMHA BO *HUBOTOT).!! JIMKOT € MozmenupaH coO TEMHOMACIIMHECTA
OCHOBa (TIpOTIIIa3Ma) ¥ CBETIIOKOCTCHIIMBA CApPKOMA, IIITO € KApaKTEPUCTUIHO 32
nenara Ha [ludo 3orpad.

JleBo M JecHO HaJa paMeHaTa XpPHCTOBU CE€ HACIIMKAHU JIBa aHresla Co
MaJIi TUMCH3UH, OOJICYCHH BO XHTOHH U XUMATHOHHW, HAN3MEHUYHO BO 3CJICHA
U LpBeHa 00ja. AHrenurTe Jp>KaT OTBOPEHU CBUTOLM CO Tpuku Harmucu: Kopie
Boaoled Eémovpavie Océ Tatep maviokpdrop Kopie Yie povoyevéc Incod Xpioté
(T'ocrionu, Lapy nebecen, boxxe Oue Cenpxkureny, [ocnogn Cune enMHOPO/IEH,
Hcyce Xpucte) u Kopie 0 Oedc, 0 auvog tod Ogol, 0 Yiog tod IMatpog, 0
alpov v auaptiov o0 kécpov (Focmoau boke, jarne boxjo, Cune Ha Ote-
1101, Koj ro 3emar rpesot Ha cBetor).'> Ha 3narHara 3agauna yntame: [ XX O
ITANTOKPATOP (Mcyc Xpoctroc Cenpsxuren). Bo qoiHUOT Aen on UKOHATa
CTOM IMOTITUCOT Ha aBTOPOT HA TPUKH ja3uK: 014 xepdg ANtlov Zaypaeov &V Tiig
¢napyiag AeBpdv XOP tpécavie 1865 oryovstov 4 (o paxara Ha Jluuo 3orpad
on obnacra Ha [lebap, ceno Tpeconue, 1865 aBrycr 4).

Ha npyrara npecronna ukoHa JIMKOT Ha boropozmiia € mocTaBeH UCTO Taka
Ha 3J71aTHA 3aJIHMHA. boropoawia HOCH TEMHOCUH XHTOH B Ma(OpPHOH, KOj OJ
HAJ[BOpEIIIHATA CTPaHa € CO IPBEHA, a O]l BHaTpelIHaTa co 3ejeHa 0oja. Mado-
PHOHOT € yKpaceH co 3naTHu 0opaypu. [lecHara paka Ha boropoawmia, xoja e
CO cpeOpeH OMKOB, IOCTAaBEHA € Ha rPaauTe, a BO JieBaTa ro AP»KU MIIaIeHeloT
Xpucroc. Xpuctoc 61arocioByBa co JecHara paka, a BO JieBaTa Jp>Ki OTBOPEHO
EBanrenue co rpuky Harmuc: [TveDpo Kvpiov én’ éué, o0 évexev svayyehicacOon
ntoyolg anéotaikéy pe (dyxot ['ocronos e Bp3 Mewe; 3aroa Me nomasa 1a um
COOIIIITaM pajJioCHa BeCT Ha OeanuTe). "

1 CoracHo co nkoHorpadcekure Hacoku o Epmunmjara: Ju. 8, 12; cm. C. I]BeTkoBCKH,
Jluuo 3o2pagh Epmunuja (1844 1.), Cxomje 2019, 388-391.

12 3Baionwm o1 Benmuko ciiaBocaoBue.

13 JIk. 4, 18; cn. C. LIgetkoBcky, Juuo 302pagh Epuunuja (1844 1.), 392-393.
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JleBo u nmecHo 3aa pameHara Ha boropoauia ce nMpeTcTaBeHu JBa aHrena
CO MaJIM TUMEH3HH. J{pKaT CBUTOIM CO U3BAAOIH 071 BOropoquuHuOT aKkaTucT:
Xalpe 011 Vapyels Baoiémg kabédpa (PamyBaj ce, 3aI1TO CH HIAPCKHU TPECTOI)
u Xalpe 011 factdlelg tov Paoctalovra mavta (Pamysaj ce, 3ammro ['o HOCHI OHOJ
mTo HOcH c¢). Ha 3agamnnara ce Hanmmanu kparenkute: MP ®0Y (Majka boxja)
n XX (Xpucroc). Bo 1oimHHOT nen o1 MKoHaTa ce Haora MOTIUCOT Ha aBTOPOT:
1865 avy. 7. A4 xepdc Antlov Zoypapov éx tiic Aefpdv (1865 aBryct 7, on
pakara Ha Jludo 3orpad ox Jlebap).

Cnennara ukoHa Haciukana o7 Jludo 3a xpamot Bo Emanomu e xpamoBara
IIPECTOJIHA UKOHA ,,YcneHue boropoanuno®, HaciukaHa Bo HapenHara 1866 r.,
a 3aBpiieHa Ha 19 jymu. IlITo ce ogHecyBa Ha oBaa MpecToIHA UKOHA, Taa € CO
aumensun 101 x 66 x 5 cm. MkoHara e co cpeOpeHu OKOBH Ha OPEOJIUTE U TEJIOTO
Ha boroponuna. Hacnukana e ciopen onucoT mro ro gasa Jluyo Bo cBojata Ep-
MuHHja. LleHTpanHo Ha MKoHaTa e moctaBeHa boropoauiia Ha morpeOHUOT onap.
Ja omkpyKyBaaT equHaECET aroCTONH, O/ KOM Haj3HauajHu MecTa 3a3emaar [lerap
u [1aBne, a Toma € oTcyTeH, Ha TO ynaryBa u Epmunmjara, a u ipkoBHOTO Mpea-
HUe. 3a]] arloCTOJINTE € HAaCIUKaH XPHUCTOC BO CllaBa, Co aymara Ha boroposmia
BO pauere. [0 npuapyxyBaar qBa aHrena. Jlo aHrenuTe ce HaCJIMKaHU J1Bajla
epapcu. MHTEpecHo e Toa mTo ynarcrBara o EpmMunujara Ha J{luuo ykakyBaar
Ha CJIMKame Ha YeTBOpHULIA epepcH, u Toa: Jlnonucuj Apeonarut, Eporej, Tumorej
u JakoB Opar boxju, HO pedricu cekorai Bo nmpakTuka J[uuo ciamka camo ABajia
HECUTHHpaHU apxujeper. Ha BpBOT Ha OBaJOT Ha cjaBara € U300pa3eH IIeCTo-
KpuieH cepadum. 3aJHUHATA ja MOMOIHYBaaT BUCOKU Tpaadu. [lpen omapor e
n300paseHo uynoto co EBpennot Jedonwuja.'* Bo ropHHOT 7€ 01 MKOHATA TOCTOU
Harnucot: H KOIMHZIX THX ®EOTOKOY (Ycnenuero Ha boropoauna). Bo
JIOJTHUOT JIEB arojl € MOTIKCOT Ha aBTOPOT: Ald ye1po6g ANtlov Zmypdapov €k Ti|g
enapyiog Aefpidv 1866, ‘Toviiov 19 (On pakara Ha Juuo 3orpad omx obmacta
Jlebap 1866 jymu 19).

Bo xpaMoT mocTou ymire eiHa MpecToiIHa HKOHA, KOja HaKo HEe € CHTHUpaHa,
IpeTcTaByBa Aeyio Ha J[1u4o, 3a MITO CBEA0YU NMPENO3HATIMBUOT HKOHOTpadCKU
CTHJI Ha OBOj 30rpad, Kako M MO3UIMjaTa Ha UKOHOCTACOT, IITO ja MPaBH JeJ
OJ1 KOMIIO3UIMjaTa CO MPETXOIHO MPE3EHTUPAHUTE MPECTONHU UKOHU. CTaHy-
Ba 300p 3a mkoHara ,,Co0op Ha apxaHrenute co aumeH3uu 102 x 67 x 3 cwm.
Bo mpBara 30Ha ce HaClIMKaHU JBajliaTa apXaHreinu, JJIeBo Muxauni co BOjHUUKA
o0Jieka U MOIUTHAT Med U AecHo ['aBpui co 6maropomHudka o0ieka U CKUTTap.
[lenTpanHo Mery HUB ja Apxar ciaBata co Xpucroc, Koj e mpercraBeH Ha Miaaa
BO3pPACT U OJIarociaoByBa co aAsere paue. [Tog Kpyrot Ha ciiaBaTa Ha OTBOPEH CBH-

'Y Bo Epmunnjara va Jludo numysa Adronuj, cn. C. L{BeTkoBCkH, Has. geno, 422-423; 3a
oBa 4yn1o B. JKueotuoiu u uygaita Ha Ilpeceeiua bocopoguya, Oxpun 2006, 55-56.
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TOK CTOM HATIHCOT: LTOUEV KAADG 6TOUEV LETA POPOoV. AeDTE TPOGKLVACOUEY
T® Boohelnpudv Oed ([la 3actaneme 1o0po, na crorme co crpas! [Ipuaejre na
My ce nokioHume Ha Llapot, Hammot bor). Bo cnaBara cton HaTOMCOT: PeydAng
BovAfig ayyeAdc (AHren Ha BEIIMKHOT COBET), a JIEBO U JICCHO 0] XPUCTOBHOT
opeon crou kpateHkara [X XX (Mcyc Xpuctoc). Bo Bropara 30Ha ce HaclIMKaHU
MHOIITBO aHrenu. Bo ropuuor aen o ukonara ctou HarnucoT: H XYNAZIE TOQN
APXAITEAQN (Cobop Ha apxanrenute). Bo komno3uiyjara npeoBiaayBaar
3elieHara u IpBeHara 0oja.

Co uent 1a ce nodue moxodpa cIuKa 3a OKOJTHOCTUTE, KAKO U MECTOTO KaJie
LITO C€ HACJIMKAHU OBHE MKOHM, K€ IO IPOCIEAUME aHTaXMaHOT Ha J[U4o BO
1865 u 1866 roguna. Bo 1865 r. HEroBUOT MOTHHUC HAJIIPBO T'O CpeKaBame Ha
JY’)KHUTE U CEBEPHUTE BPATH O] OITapoT Ha XpamoT ,,Ceetu Mnuja* Bo c. Cenie,
Ha KOM CE€ HACJIMKaHU CBeTUTE apxaHrenu Muxani u [aBpuit.'S Criopes 3amucot
HITO TO ocTaBmI /[u4o, oBHe BpaTu ce 3aBpLICHH Ha 5 MapT, a 3HAYajHO € J1a ce
CIIOMEHE JIeKa MpeTxoaHaTa roguHa J[udo Bo 0BOj Xpam ja paboren ppeckara
,,ycrienue boropoauuno®.'® Ha 27 maj 3aBpinyBa co u3paboTka Ha IBEpUTE, €IHA
oJITapHa BpaTa U JEU3UCOT O anocTonuTe Bo c. burop Jlonenu — Kuuescko'/,
a Ol ICTUOT NEPHOJ AATUPAAT U HapaykuTe Ha JoaH XapMOCHH 3a MaHACTUPOT
,JIpeurcra KnueBcka™.'® CieHo criomeHyBame Ha [lM4o BO Jocera Mmo3HaTHUTe
JieTia € Ha 2 HOeMBpPH, KoTa IpaBH KOpeKIija Ha ABepute Bo ¢. EneBiu'®, a mery
4 u 16 nexeMBpU UCTaTa TOJMHA 3aBpIIyBa CO U3padOTKaTa Ha MOBEKE MKOHU U
pacrerue 3a npksara Bo Jlebap.”

Nmajku ja mpeaBu oBaa XpOHOJIOTH]a BO TBOPELITBOTO Ha Jludo u ciobox-
HUOT niepuos Mery 27 Maj U 2 HOEMBpPH, IO IIPaBU MHOTY BEpOjaTeH MPECTOjOT U
TBOpEmTBOTO Ha J[do Bo Emanomu TokMy BO OBOj MeproI. YIIITE €1Ha TTOTBP/Ia
3a TOa C€ M MPECTOIHUTE UKOHU Ha XpucTtoc u boropoauna, og Emanomu, kou
ce curaupanu co 4 u 7 aBryct 1865 1. Taka, He € uckiydeHa MmoxkHocTa J{udo ga
T'Yl TBOpEJ OBHE UKOHU TOKMY BOo Emanomu, kajie mto ce Haorall BO OBOj EPHOJ
coracHo co ceeomTBoTo HAa Criupo Haky — BHYKOT oj1 HeroBuot 6par. Criopen
TOA, HajBEpOjaTHO U MKOHaTa ,,boropoauna — Hecennusa po3a“ ox Tpunodoc,
Koja patupa o uctara 1865 r., e HaciMKaHa 3a BpeMe Ha IpecTojoT Ha J[udo Bo
Emanomu.

15 Cn. C. LBetkoBecku, Hkonuite na JJuuo 3o02pagh 09 ypkeuite 6o Jebap u Mana Pexa,
Crpyra 2013, 42.

1 Ucro, 41.

17 C. IsetroBckn, JKusotiucoii na JJuuo 30epagh u Aepam [quuos, 95.

18 1. Tpo3nanoB, Has. geno, 49.

1 C. LsetkoBcku, Aronuitie Ha [uuo 302pagh 09 ypreuiie 6o [ebap u Mana Pexa, 43.

20 Hcro, 40.
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Crenejku ru anraxxmanurte Ha J[M4o Bo HapeaHaTa roguHa of] Koja Jatupa
TperaTa OTKpHEeHa MKOHA BOo Emanomu, HajupBo To cpekaBame Bo Oxpui, Kaue
IITO TH OOHOBYBa MKOHUTE Ha MKOHOCTacoT Bo [lepusnenra.’! Mcrara roguHa
pabotu u Bo 1pkBara ,,Cseta boropoauima‘“ Bo ['apu, kazge mro pabotu Ha ppec-
KOYKMBOMHCOT U pactietueTo (12 ¢heBpyapu), a ro JOBpIIyBa U MOTOJIEMHUOT JEI
O] Mpa3HUYHUTE UKOHHU (Ha 6 MapT)??, 01 KOM €JeH JeJI TH CIIMKa ymTe Bo 1863
r. CreHO TO cpekaBame Ha TPU MKOHU BO ,,CBetu Mimja“ Bo ¢. CteHue, u Toa
Ha UKOHHTE ,,Bo3Hecenue Ha cBetn Mnmja*“ (12 mapr), ,,Xpucroc™ (15 mapr), u
,»CBetH JoBan Kpcturen®, koja ja 3aBplryBa BO HCTUOT JIEH CO MOLITOXPaHMUII-
HuIara 3a xpamor ,,Ceetu ['eopruj* Bo Jlazapomnosne Ha 19 mapt.” Ha 15 jynu ru
3aBpIllyBa NPECTOJHUTE UKOHU Ha ,,Xpuctoc®, ,,boropoauna‘ u ,,Ceeru Nnuja*
3a xpamort ,,Ceetu Unnja* Bo Cenne. Uetupu eHa o oBue UKOHH, Ha 19 jynu ja
3aBpIllyBa UKOHATA ,, YcrieHue boropoanuno* 3a ucroumeHuot xpam Bo Enanomu.
Tonemwuot anraxman Ha Jlndo 3orpad Bo oBaa roguHa, Kako Ha TojeM Opoj HKOHU
3a XpaMOBHUTE BO 3ananHa MakeoHHUja, Taka U Ha PPECKOKUBOIICOT BO HCTHOT
PErvOH U TOa HEMOCPETHO MpeJl 3aBPIIyBamkEeTO HAa UKOHATa ,, YerieHue boropo-
JUYHO, TO TIPaBH PEYUCH HEBO3MOXKEH MpecTojoT Ha [ludo Bo Enmanomu npen u
3a BpeMe Ha CIMKambeTO Ha oBaa MKoHa. Criopes Toa, 0Baa MKOHA HajBEpPOjaTHO
e u3paborena Bo 3amajHa MakenoHuja, a oJ01Ha € npeHeceHa Bo Emanomu.

HoBooTtkpuenute nkonu Ha Jluuo 3orpad onx npksara Bo Emanomu, on
KOU TPHU C€ TOYHO JIaTUPaHU U MPETCTaByBaar IO Ha HAJIJIOAHUTE TOAUHU O]
TBOPEIITBOTO Ha /{140, IpuoHeCyBaar Aa ce BOCIOCTABH M0jacHa CIIMKA U YIITe
HOCUTYpHA XPOHOJIOTHja Ha TBOPELITBOTO Ha 0BOj OnaropozeH 3orpad Bo ConyH-
cko. Co HUBHOTO OTKpUBamWE€ C€ NMPOIINPYBA ,,Jueale3ara’ Ha TBOPEIITBOTO Ha
Jlndo, a MoJaToOKOT 3a MPECTOjOT Ha 0BOj 3orpad u Ha HeroBuTe Opaka Bo Ema-
HOMH, KaJle IITO OCTaHaJIe J1a KHMBEaT IOTOMIIM O]l OBa CEMEjCTBO, OTBOpA HOBA
Bpara BO CO3HaHHjara 3a 3orpadot ox Tpeconue.

21 C. lBeTkoBCKH, Kusotucoi na [uyuo 302pagh u Aspam Huuos, 18.
22 C. letkoBcku, Uronuite na [Juuo 302pag o9 ypreuiue 6o Jebap u Mana Pexa, 38.
23 HUcro, 23.



VIKOHUTE HA 1140 30TPA® BO LIPKBATA, YCTEHME HA BOTOPOAMLIA“ BO EMAHOMM — CONYHCKO I MONUMENTA

Viktor Nedeski

THE ICONS OF DICO ZOGRAF IN THE CHURCH
“DORMITION OF THE MOST HOLY THEOTOKOS”
IN EPANOMI - THESSALONIKI

Summary

Academician Grozdanov cites a certain tradition according to which Dico
Zograf was working in his youth in South Macedonia and Thessaloniki. Recently,
in front of the Macedonian scientific public was presented firstly discovered and
probably the most recognizable work of Dic¢o Zograf discovered in Thessaloniki —
“Mother of God — Unfading Rose”, painted in 1865. In addition to disclosing the
work of Di¢o in Thessaloniki hereby, we present four newly discovered iconostasis
icons from the church ,,Dormition of Theotokos* in Epanomi. According to the
information given by Spiro Naku, a resident of Epanomi, whose grandfather
was Dico’s brother, the icon-painter, was in Epanomi in 1865 along with his
brothers. This is the only known testimony about Di¢o’s brothers and their known
descendant.

Two of the throne icons that are works of Dico date from 1865. These are
wooden movable icons of Christ Almighty and the Mother of God with Christ
with silver revetment on the hands and aureoles. The icons are 98x65c¢m and are
painted on a golden background. Christ is seated frontally, and is represented from
his knees upward. He is dressed in red chiton and dark blue himation, decorated
with golden borders. He gives blessing with his right hand with silver revetment,
and in the left hand, he holds the sphere of the world under which there is an
open gospel with a Greek inscription with an excerpt from the Gospel of John.
Two small size angles are painted on the left and right side above the shoulders of
Christ, dressed in chitons and himations, alternately in green and red. The angels
hold open scrolls with Greek inscriptions. In the lower part of the icon there is
the signature of the author on the Greek language.

On the other throne icon, the image of the Mother of God is also placed
on a golden background. The Mother of God dressed in a dark blue chiton and
a maphorion, which is red on the outside and on the inner side, is green. The
maphorion is decorated with golden borders. The right hand of the Mother of God,
which is with silver revetment, is placed on her chest, and with the left hand, he
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holds the Christ Child. Christ blesses with his right hand, and in his left hand he
holds an open gospel with a Greek inscription.

Two angles of small dimensions are represented on the left and right side
behind the shoulders of the Mother of God. The angles hold scrolls with excerpts
from the Virgin’s akathist. In the lower part of the icon there is the signature of
the author.

The next icon painted by Dico for the church in Epanomi is the throne icon
,»The Dormition of Theotokos* painted in the following 1866, and completed on
July 19. As for this throne icon, it has dimensions of 101x66x5cm. The icon is
with silver revetment on the aureoles and on the body of the Mother of God. It is
painted according to the description given by Dic¢o in his Hermeneia. The funeral
of the Mother of God is placed centrally on the icon. She is surrounded by eleven
apostles; the most important places are occupied by Peter and Paul, while Thomas
is absent, as pointed out by the Hermeneia, and the church tradition. Christ in
glory is painted behind the apostles, with the soul of his Mother in his hands. He
1s accompanied by two angels. Two hierarchs are painted next to the angels. In
the bottom left corner of the icon there is the signature of the author.

In the church, there is another iconostasis icon, which although not signed,
represents a work of Dico, as evidenced by the recognizable iconographic style
of this icon painter, as well as the position of the iconostasis, making it part of
the composition with the previously presented throne icons. It is about the icon
»Synaxis of the Archangels* with dimensions of 102x67x3cm. In the first zone,
the two archangels are painted, Michael with military clothes and raised sword
on the left-hand side and Gavril with noble clothes and sceptre on the right-hand
side. Centrally between them, they hold the glory with Christ, Who is represented
at a young age and blesses with both hands. In the second zone, a multitude of
angels are painted. In the composition, the green and red prevail.

The newly discovered icons by Dico Zograf from the church in Epanomi,
three of which are thoroughly dated and represent the fruit of the most fruitful
years of Dico’s work, contribute to the establishment of a clearer picture and even
more reliable chronology of the work of this noble icon painter in Thessaloniki.
With their discovery, the ,,diacetasis® of the work of Dico is expanding, and the
data about the stay of this icon painter and his brothers in Epanomi, where the
descendants of this family remained to live, opens a new door in the knowledge
about the icon painter from Tresonche.
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Cn. 1. Xpucroc, nKoHa, LUpKBa ,YcneHue Ha boropoguua“, EnaHomu, 1865 r., asTop [lnyo 3orpad
Fig. 1. Christ, icon, Church of the Dormition of the Theotokos, Epanomi, 1865, author Di¢o Zograf



Cn. 2. boropoauua, KoHa, UpkKBa ,YcneHune Ha boropoaunua“, EnaHomu, 1865 r., aBTop Auyo 3orpad
Fig. 2. Mother of God, icon, Church of the Dormition of the Theotokos, Epanomi, 1865, author Dico Zograf



H KOTHIHYAS

Cn. 3. YcneHwue Ha boropoguua, nkoHa, LpKea ,YcneHuve Ha boropoanua”, EnaHomu, 1866 r.,
aBTop [unyo 3orpad
Fig. 3. Dormition of the Theotokos, icon, Church of the Dormition of the Theotokos, Epanomi,
author Dicho Zograf



Cn. 4. Cobop Ha apxaHrenuTe, MKOHa, LpKBa ,YcneHune Ha boropoaunua“, EnaHomu,
asTop [lnyo 3orpad
Fig. 4. Synaxis of the Archangels, icon, Church of the Dormition of the Theotokos, Epanomi,
author Di¢o Zograf
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